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HUB NORTH Downsview

C U R A T O R :  D A N I L O  D E L U X O  M C C A L L U M

ArtworxTO

ABOUTABOUT HUB NORTH
L E A R N  M O R E 
artworxTO.ca

Across its natural settings, this vibrant urban park will host a 
series of new murals, graphic art, multimedia works, photo-
based pieces, virtual tours, artist talks, and an exhibition titled 
ALLCITY Shine, curated by Danilo Deluxo McCallum.  At the 
Downsview Hub you will also find exhibitions by Jane Street 
Speaks, North York Arts, BSAM (Black Speculative Arts 
Movement) and Zahra Siddiqui.

Community Spotlight:

JANE STREET SPEAKS
Jane Street Speaks (JSS) came to be in 2018 
when founder, Nathan Baya, realized that 
Toronto just didn’t have enough accessible or 
affordable venue spaces willing to showcase local 
artists, especially Black youth from Jane and 
Finch. Being a local artist himself, he began to 
create his own avenue by putting on open mics 
to premiere his art. This is when he discovered 
that there was a need for these platforms, and 
local artists began consistently approaching 
him for similar opportunities - which is how 
JaneStreetSpeaks came to be. 

JSS events allow local artists to express 
themselves through art and to heal from their 
traumas. Along with providing artists with a 
platform to express themselves, the team also 
involves themselves in food and clothing drives 
for the homeless, workshops for youth and other 
community events. 

#SupportLocalBeforeGlobal was a 
hashtag JSS created to emphasize 
supporting local Toronto talent, before 
global artists that have already made 
their dreams a reality. In order to give 
local artists a shot at their dreams, 
local communities need to show up and 
support. JSS is just one organization 
creating a bridge between those artists 
and the communities they live in.

HUB NORTH | DOWNSVIEW
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WHAT COMMUNITY 
MEANS TO JANE STREET 
SPEAKS FOUNDER 
NATHAN BAYA: 
Community to me 

Means unity 

The Opportunity 

To surround myself 

With people 

Who think like 

And 

Look like 

Me 

People who share a common struggle 

That we combat through 

Unity

It would be Lunacy 

To take on life struggles alone 

And a true King knows the throne 

He sits on is only as strong as its 

Backbone. 

My community has my back 

Like a chiropract-or 

Which each act 

They build my spine 

They taught me how to rhyme 

That’s why each line 

Is a punch line 

And I don’t need a beat 

I spit to the beat of my community 

Heartbeat so even acapela 

I’m on beat cause I speak 

To my community heart line 

As a black man 

From day one they’ve tried to sentence 

me to LIFE 

and from Day 1 my community 

been trying to sentence me to a mic 

so I can speak sentences that breathe life 

in those who exist in the physical form but their spirit is 
torn from the exhaustion Of poverty & white supremacy 

That’s why we must continue to fight as a 

Community. 

Love, Peace & Unity.

To learn more about Nathan Baya visit 
janestreetspeaks.ca or follow him 
@nathan.baya
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ARTIST 
SPOTLIGHT

Moises Frank 
aka Luvs prepares 
for ALLSTYLES

I consider myself an abstract painter. I translate 
life into abstract lines, shapes of colour and tonal 
values. That sounds like an oversimplification, 
but honestly painting is pretty simple. I am not 
doing anything special or unique in the art world, 
I am just exploring myself: my physical limits, my 
conceptual boundaries, and the frontiers within 
my inner cosmos. 

One of the keys to developing my style was learning why I 
liked or didn’t like something. This is still a great mystery 
to me, but what I realized is that mistakes are exciting. 
The flaws. The human touch. Paint being paint, void of my 
intentions of creating an image. The cycle and challenge 
of creating, destroying and recreating. I do my best to let 
go of my drawings when I start the painting process. Each 
part of creation is a new journey. 

I don’t see my work as some sort of masterful thing. 
Instead I simply see it as breathing. I don’t overthink 
every breath. I can focus a breath or hold it if I need to, 
but most of the time I let my lungs fill and exhale the 
same way the pen glides along paper or spray paint 
lands on a surface. Each stroke ebbs and flows, and 
when I walk away I leave an ocean. 

My approach to the All Styles project is to not panic. 
(nervous laughs to self)

This is a big opportunity for me. I think it’s the same for 
most of us on the wall. My goal is to stay calm, meditate 
on everything I have done to get to this point and trust 
that my hands and soul will guide me.

My parents named me Moises Frank. I was born in Toronto 
in 1995.

Follow Moises Frank: 
@_________moises

Photo by Marc De Acetis
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These are drawings and early stages of a mural I painted in Sacramento, 
California last year.
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ARTIST SPOTLIGHT Jacquie Comrie
ALLSTYLES 
muralist

Colour. Movement. Mental Health
Jacquie Comrie is a multidisciplinary Toronto-based artist 
and mental health advocate.

Whether as large scale public art installations, murals on 
buildings, streetcars, canvases, or as digital installations, 
her body of work is a dynamic study of the psychology of 
colour, its effects on the body and the universal language 
of human emotion.

With a mental health crisis on the rise across the globe, 
Jacquie’s work intentionally centers colour and its scientific 
and therapeutic impact on mental health and wellness, as 
a powerful tool for social impact, aiming to create healing 
experiences of colour for everyone.

To learn more about Jacquie, visit her website: 
www.jacquiecomrie.com 
@jacquiecomrie

Broken Curses by Jacquie Comrie 
There are over 6 million people living diagnosed with a 
mental illness or condition in Canada.

For black and brown folks, the COVID 19 pandemic and 
the effects of racial injustice have magnified a mental 
health crisis. 

These have contributed to a rise in anxiety, depression and 
stress within racialized communities, and sadly mental 
health support and care is nearly impossible to access. 

My mural for ALL STYLES, entitled Broken Curses, brings 
awareness to the importance of mental health care within 
the black community. Culturally, I was raised to believe 
that mental health was a joke and something imaginary. 
That sadness and depression can be cured by praying or 
talking to God. That crying or vulnerability is weakness. 
That you should keep your business to yourself. This was 
“knowledge” passed down from generation to generation.

As the mother of a black king, I now have the privilege of 
breaking those generational curses, the honour of teaching 
him to navigate the world with emotional intelligence. 
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NORTH 
YORK 
ARTS: 10TH

ANNIVERSARY

North York Arts is turning 10, but of course, age is more than just 
a number! The past 10 years have been filled with tremendous 
growth, strength, and success for the organization; with hundreds 
of programs produced, artists hired, partnerships formed, 
relationships built, and community members served, there is so 
much to celebrate and be grateful for, and we can’t wait to share 
this milestone with you!

Sincerely,  
Julián Andrés Carvajal 
NYA’s 10th-Anniversary Producer

NYA’s Anniversary 
Colouring Contest! 
Created by: Anna Kavehmehr

NYA is holding a colouring contest in celebration of our 
anniversary! The rules are simple: colour in this illustration, 
take a photo of your masterpiece, post it on instagram, tag 
@northyorkarts, and use the hashtag #NYA10 to enter (for 
further regulations visit our website).

ar tworxTO.ca



TIMELINE
NYA’s virtual timeline exhibition tells the 
story of NYA from 2011-2021! For each year, 
we are celebrating one artist/ collective who 
has worked closely with NYA to commission 
a piece for the timeline and help tell our story.

You’ll also have the chance to hear from 
some community members who have had a 
major influence on the organization. Join us 
in celebrating by visiting our 10th anniversary 
by visiting: 

northyorkarts.org/10th-anniversary

Q&A WITH 
ANNA KAVEHMEHR, 
10TH ANNIVERSARY 
IMAGERY ARTIST

Can you tell us a little bit about yourself? 
Absolutely! I’m an Editorial, Book and Character Illustrator. 
I have a master’s degree in digital media from Ryerson 
University and a bachelor’s degree in graphic design 
which I completed in Iran.

What is your connection with North York Arts?
I was lucky to be one of the 6 artists selected for the 2020 
Northbound program by North York Arts. 

What is the concept of the imagery you have created 
for NYA’s 10 anniversary? 
I wanted to take an abstract approach with every letter of 
“North York Arts” having a unique design, symbolizing the 
variety of art styles that North York Arts supports. There 
are also elements throughout the illustration representing 
different art disciplines supported by North York Arts.

What do you like the most about NYA? 
I absolutely love every single person I have been in contact 
with at North York Arts. Everyone is on a mission to help 
artists in any way they can; whether it is to help artists find 
their voice, take their work to the next level or simply just 
to support them in their creative process. I also love the 
impact NYA has had on the community by supporting local 
artists and helping to amplify their stories. 

What are you hoping to see more in the arts scene in 
the city? 
I would love to see more murals, installations and seasonal 
art initiatives that could include a wide range of artists 
across the city. I’d really love to see different art styles being 
supported to depict and emphasize the multiculturalism 
of the city. 

What are your wishes for the next 10 years of North 
York Arts?
I hope NYA can continue to support artists share their 
stories, as well as continuing to help different types of art be 
accessible to the youth and young artists in the community. 
I also hope NYA can bring more workshops and programs 
for adults who would like to explore creative fields.

Tasneem Darywalla 
@artignite 

Paola Poletto 
@p_poletto

Aqua Nibii Waawaaskone 
aquamusic.ca

Benjamin de Graaf 
@lovemusicinitiative

Azadeh Pirazimian 
@azadeh_pirazimian 

Cristal Buemi 
@cristalclear_

Cinematoscape 
cinematoscape.com

Patrick Walter 
@patrickcwalters

School of Groove 
@schoolofgroove

Victoria Mata 
@victoriamataproductions
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NORTHBOUND: 
EXHIBITION PROGRAM
By North York Arts

AFTER A YEAR HIATUS, WE’RE 
EXCITED TO ANNOUNCE THAT 
NORTHBOUND IS BACK!

Northbound Exhibition Program is an NYA’s signature 
program that supports the professional development of 
emerging artists while prioritizing new-generation (18-29 
years old), Newcomer, and North York artists.

This year, NYA was challenged to rethink how Northbound 
could thrive online. We asked ourselves: how do we give 
each artist an individualized platform while encouraging 
the public to immerse themselves in the experience? 
Working with the artists, a curator, and a digital designer, 
we came up with a completely reimagined virtual program. 
Instead of a physical space, each artist will have their own 
web page that is completely curated to fit their vision. The 
art and the website itself will work in tandem to create a 
fully-realized exhibition. Each exhibition will be enhanced 
with an artist talk and other programming to complete 
the experience. 

LET’S CONTINUE TO EMBRACE THE 
ONLINE ART WORLD TOGETHER
Visit the Northbound Exhibitions at:  
northyorkarts.org/northbound

MERAKI Project 
Paula Marin and Felipe Noriega

Meraki Project is based on showing natural workplaces, colourful 
landscapes, and Colombian people. Many of the subjects are 
working men and women who are of a low socioeconomic level 
but, at the same time, rich in wisdom, internal power, and the 
ability to get ahead in a country with such high socio-cultural 
problems. Our concept highlights the unrecognized side of 
Colombia and shows that it has a thriving and unique culture.

Messengers  
Ashley Beerdat

Messengers is a body of work around reflecting on the past, 
being aware of our present state and imagining new futures 
ahead. Living in a time of ambiguity, we are evolving, carrying 
messages of hope and resilience with us forward. This exhibition 
centres around the gifts we will carry into this new world and 
what we will leave behind. 
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Unraveling Dreamscapes 
Aqsah Shah

My art practice involves superimposing uncanny images onto 
ordinary settings, creating a dream-like, surreal outcome. I like 
to place emphasis on the female body, pertaining to my own 
experiences with things like birth and motherhood. I like to convey 
everyday images from my memory in an otherworldly light, to 
place emphasis on the notion of subconsciousness building a 
world on the basis of the conscious mind. I like to alter real life 
images from my memory and place them in certain settings in 
a way that they might mean something else to someone else. 
Some of my work features subtle movements in order to assist 
its dream-like nature. I like to vary between palettes of bright 
and dull colours in order to offer a stark representation of the 
difference between conscious and subconscious realities, as 
well as to highlight the edgy or absurd nature of my work.

Alone Together: Six Feet of Separation 
Anna Kavehmehr

With the start of lockdown in 2020, I started creating an image 
every couple of days to document what I and the people around 
me were feeling. The uncertainty of the time, the fear, adapting 
to change, the constant news, social injustice, political news, 
etc. At the time, I didn’t intend to make this a series. I was merely 
trying to process everything and channel what I was feeling 
through art.

Unsettled  
Anahita Akhavan

Unsettled explores the relationship between nostalgia and place. 
This body of work is an investigation of symbolic gardens that have 
been used in islamic architecture, tapestry. Employing fractured 
features take on a disquieting, eerie cast, viscerally evoking the 
discomfort of being caught “between” and “Unsettled.”
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SCARBOROUGH SOUNDS

ABOUT
Scan the QR Code to listen 
to Scarborough Sounds, a 
playlist by DJ Lewy to set the 
mood for Hub East

ABOUT HUB EAST
L E A R N  M O R E 
artworxTO.ca

Often overlooked, Scarborough is the backbone of arts and 
culture in Toronto. Scarborough: The Backbone is a year-long 
exhibition curated by The Spoken Soul Collective (Paulina 
O’Kieffe-Anthony, Dwayne Morgan, and Randell Adjei) that will 
showcase a wealth of artistic talent to highlight how Scarborough 
continues to put Toronto on the map.

C OV E R  A R T

Janice Lau

HUB EAST Scarborough 
Town Centre

C U R A T O R S :  T H E  S P O K E N  S O U L  C O L L E C T I V E

ArtworxTO

HUB EAST | SCARBOROUGH TOWN CENTRE

Ontario 401 Express

Ontario 401 Express
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WORD SCRAMBLE

Unscramble these to uncover 
Scarborough locations. 

C OV E R  A R T

Janice Lau DOWN
1 Restaurant turns Soca fete 

spot

2 York Mills turns into ______ 
after Victoria Park    

3 Shopping across from 
Glamorga

4 Steeles-______ Community   

7 Best Burgers on Victoria Park

9 Famous Scarborough 
Inventor

11 The hood with its own mall 
named after it

14 East side Rib Fest Park

17 The only train past Kennedy 
Station

19 The central mall spot

20 ______ Burgers

ACROSS
5 Kingston- ______ (KG)

6 This Scarborough singer 
doesn’t do weekdays

8 401 offramp to Malvern

10 Catholic Highschool, Francis 
______

12 Priya Ramanujam’s Magazine

13 Scarborough North MPP

15 Female DJ that makes you 
want to boogie

16 She captured Scarborough in 
a bestselling book

18 South Scarborough Inn

21 The last Toronto 401 exit 

22 The best after hours diner 
spot north of the 401

23 They had you singing “If I had 
a million dollars”

SCARBOROUGH 
CROSSWORD

ar tworxTO.ca



SCARBOROUGH: THE BACKBONE
SCARBOROUGH HEROES

Colour in this Scarborough Hero and share on Instagram with the hashtags 
#ArtworxTo #ScarboroughHero for a chance to be featured online.

Scarborough trailblazer, MPP Mitzie 
Hunter is a powerhouse politician and 
Liberal member of the Legislative 
Assembly of Ontario. She grew up in 
Scarbrough and graduated from the 
University of Toronto and Rotman School 
of Management. She was the CEO of the 
Greater Toronto CivicAction Alliance, CAO 
of Toronto Community Housing and also 
served as Vice President at Goodwill 
Industries of Toronto.

On August 1, 2013 Ms Hunter was elected to 
the Liberal government in a by-election. 
She was later re-elected in 2014 and 2018 
to continue to represent the Toronto 
riding of Scarborough-Guildwood. She has 
previously held the roles as Associate 
Minister for the Ministry of Finance, 
Minister of Education, and Minister of 
Advanced Education and Skills 
Development. In 2020 Ms Hunter was a 
candidate for the 2020 Ontario Liberal 
Party Leadership election. Ms. Hunter 
continues to be a supporting voice for her 
Scarborough community in the halls of 
Queens Park. 

MPP MITZIE HUNTER SCARBOROUGH 
HEROES

Scarborough trailblazer, MPP Mitzie Hunter is 
a powerhouse politician and Liberal member 
of the Legislative Assembly of Ontario. She 
grew up in Scarbrough and graduated from 
the University of Toronto and Rotman School of 
Management. She was the CEO of the Greater 
Toronto CivicAction Alliance, CAO of Toronto 
Community Housing and also served as Vice 
President at Goodwill Industries of Toronto.

On August 1, 2013 Ms Hunter was elected 
to the Liberal government in a by-election. 
She was later re-elected in 2014 and 2018 to 
continue to represent the Toronto riding of 
Scarborough-Guildwood. She has previously held 
the roles as Associate Minister for the Ministry 
of Finance, Minister of Education, and Minister 
of Advanced Education and Skills Development. 
In 2020 Ms Hunter was a candidate for the 2020 
Ontario Liberal Party Leadership election. Ms. 
Hunter continues to be a supporting voice for 
her Scarborough community in the halls of 
Queens Park. 

A R T I ST

Joseph Osei Bonsu

MPP MITZIE HUNTER
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SCARBOROUGH: THE BACKBONE
SCARBOROUGH HEROES

Colour in this Scarborough Hero and share on Instagram with the hashtags 
#ArtworxTo #ScarboroughHero for a chance to be featured online.

Born and raised in Scarborough, 
Jamaal Magloire is the most decorated 
basketball player to hail from the 
Greater Toronto Area, and one of the 
most accomplished Canadian 
basketball players in history. 
A graduate of Eastern Commerce, 
Jamaal went on to study at the 
University of Kentucky on a basketball 
scholarship where he won a National 
Championship in his sophomore year. 
He was drafted 19th overall by the 
Charlotte Hornets in the 2000 NBA Draft, 
and went on to play for 13 years before 
finishing his career in his hometown with 
the Toronto Raptors. Jamaal is a 
recognized Canada 150 leader, is the 
assistant Coach and Community 
Ambassador for the Toronto Raptors 
and President of The Toronto Revellers 
Cultural Association, a not-for-profit 
organization dedicated to promoting 
and supporting Canada’s multi-cultural 
landscape by celebrating the rich 
diverse culture and traditions of the 
Caribbean.

JAMAAL MAGLOIRE

Born and raised in Scarborough, Jamaal Magloire is the 
most decorated basketball player to hail from the Greater 
Toronto Area, and one of the most accomplished Canadian 
basketball players in history. 

A graduate of Eastern Commerce, Jamaal went on to study 
at the University of Kentucky on a basketball scholarship 
where he won a National Championship in his sophomore 
year. He was drafted 19th overall by the Charlotte Hornets in 
the 2000 NBA Draft, and went on to play for 13 years before 
finishing his career in his hometown with the Toronto Raptors. 
Jamaal is a recognized Canada 150 leader, is the assistant 
Coach and Community Ambassador for the Toronto Raptors 
and President of The Toronto Revellers Cultural Association, 
a not-for-profit organization dedicated to promoting and 
supporting Canada’s multi-cultural landscape by celebrating 
the rich diverse culture and traditions of the Caribbean.

Colour in these Scarborough Heroes and 
share on Instagram with the hashtags 
#ArtworxTo #ScarboroughHero for a 
chance to be featured online.

JAMAAL MAGLOIRE

#ArtworxTO
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CREATE YOUR OWN 
HOROSCOPE

LIBRA
SEP 23 - OCT 22

SCORPIO
OCT 23 - NOV 21

CAPRICORN
DEC 22 - JAN 19

The Zodiac by
Montano St. Jules

CREATE YOUR OWN FATE BY WRITING YOUR OWN HOROSCOPE BELOW
SCARBOROUGH: THE BACKBONE
THE ZODIAC BY MONTANO ST. JULES

LIBRA
CREATE YOUR OWN HOROSCOPE FOR

SCORPIO
CREATE YOUR OWN HOROSCOPE FOR

SAGITTARIUS
CREATE YOUR OWN HOROSCOPE FOR

CAPRICORN
CREATE YOUR OWN HOROSCOPE FOR

SCARBOROUGH: THE BACKBONE
THE ZODIAC BY MONTANO ST. JULES

LIBRA
CREATE YOUR OWN HOROSCOPE FOR

SCORPIO
CREATE YOUR OWN HOROSCOPE FOR

SAGITTARIUS
CREATE YOUR OWN HOROSCOPE FOR

CAPRICORN
CREATE YOUR OWN HOROSCOPE FOR

SCARBOROUGH: THE BACKBONE
THE ZODIAC BY MONTANO ST. JULES

LIBRA
CREATE YOUR OWN HOROSCOPE FOR

SCORPIO
CREATE YOUR OWN HOROSCOPE FOR

SAGITTARIUS
CREATE YOUR OWN HOROSCOPE FOR

CAPRICORN
CREATE YOUR OWN HOROSCOPE FOR

SAGITTARIUS
NOV 22 - DEC 21

SCARBOROUGH: THE BACKBONE
THE ZODIAC BY MONTANO ST. JULES

LIBRA
CREATE YOUR OWN HOROSCOPE FOR

SCORPIO
CREATE YOUR OWN HOROSCOPE FOR

SAGITTARIUS
CREATE YOUR OWN HOROSCOPE FOR

CAPRICORN
CREATE YOUR OWN HOROSCOPE FOR
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SCARBOROUGH 
SLANG

SCORPIO
OCT 23 - NOV 21

Used when talking to a 
friend

“What’s good fam?”

Describes something that 
is certified good

“That food your mom 
made was blessed.”

Describes something that 
isn’t a big deal

“Don’t worry about it, 
that’s soft.

CAPRICORN
DEC 22 - JAN 19

Here are some words that you might hear 
in Scarborough.

LEARN THE WORD, THEN CREATE 
YOUR OWN SENTENCE USING IT. 

Blackout Poetry is a form of “found poetry” 
where you select words that catch your interest 
from other printed text, adding in a few words to 
remake the piece into your own poem. 

Once you have your words selected, use a marker 
to blackout the remaining words

TAKE A PHOTO, SHARE WITH 
#artworxto #scarboroughthebackbone

Excerpt from Let Your Backbone Slide - Song by 
Maestro Fresh Wes

This jam is amplified, so just glide (glide)

And let your backbone slide

You listen to every word I say

Every verb you heard i play snaps a vertebrae

You try to cover, a hover me, a roast, a fake

A flag, then I run a post

Toast, I’m the most

D-e-f’s how it goes

No x’s or o’s or tic-tac-toes

LTD knows, this ain’t a game, i’m on a mission

Call me a hip-hop, tic-tac-tition

I rap just like a slab of clay that’s shapeless

Champagne no shimmer, no glass is tasteless

A universe without light is lightless

That’s why i always take time to write this

I mold it in my hands before i start chiselin

Could be a rain, or brainstorm, or drizzlin

Sun could be shining, sun could be showerin

Practice make perfect, and i’m powerin, 
flowerin

My lyrics are awesom’n

While your brain goes black into oblivion

Beats from box to box to bates

Rocks from blocks and blocks

Let your backbone slide

A R T I ST

Omar “Oms” Hopkinson

The state of being scared

“I don’t know, I’m parrow 
she might find out.”

BLACKOUT POETRY
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COMMUNITY 
SPOTLIGHT
Scarborough Arts’ EAST Zines program

This program was for 2SLGBTQ+ visual artists (all 
levels of experience) aged 15 - 27 who reside in 
Scarborough. Participants received art supplies 
and workshops from professional artists in various 
mediums. Participants also received 2SLGBTQ+ 
specific sexual health + wellness workshops. This 
was a part of EAST H.E.A.R.T (Health, Education, Art, 
Resilience, Together) Programs.

EAST Zines was facilitated 
by emerging queer Haitian-
American Toronto-based painter 
Jega Delisca, alongside musician 
and poet Sky-Ravinn Ffrench, 
and queer sexual health educator 
Kyana Graham.

Born in West Palm Beach Florida, Jega Delisca is an 
emerging queer Haitian-American Toronto–based 
painter. 

His work explores the intimate relationships between 
him and his community, with close friends, family and 
past partners as his primary subjects.

Driveway Blues 
depicts an emotional 
moment I had with a 
dearly departed friend. 
During the program 
we examined the 
relationships we had to 
our friends, family and 
partners all in hopes 
of learning how to love 
better.

ar tworxTO.ca



Kyana Graham is a Black gay nonbinary person working 
in the social service industry for 4 years. They specialize 
in HIV education/prevention, 2SLGBTQ+ education, and 
intersectionality. 

Kyana’s passion is to create programming for QTBIPOC to 
ensure that they get the support they need.

Emotional Boihood is a zine about my Black transmasc 
nonbinary lesbian identity, my BPD, and my body 
dysphoria. I created it with a mixture of pictures of me, 
pictures I liked, and different forms of media I watched 
and played. I made the zine primarily pink because I 
fought against the colour before accepting I was trans 
because it was “too girly” but I feel more comfortable with 
it as a transmasc person. This zine is relevant because 
it shows the multiple facets I have as a queer and trans 
person and how my experiences are both similar and 
different to the other queer and/or trans participants in 
the East Zines program.

Sky-Ravinn Ffrench is an up and coming 
queer Jamican-Canadian musician, and the 
lead singer and bass player in Pigeon the 
Band. Building on their roots in slam poetry, 
photography, and zine making their art is 
motivated by uplifting the queer voice and 
journey. 

They have been working with youth for 4+ 
years with Bravo Academy’s Musical Summer 
Camps and various musical productions, 
Centauri Arts Summer Camp, and currently 
a peer mentor with Toby’s place a drop-in 
centre for 2SLGBTQ+ youth and young 
adults. Being a self taught musician from a 
low income household Sky hopes to build a 
space for youth in the future, to help make a 
passion in the arts more accessible. To hear 
some of Sky’s work check out Pigeon the 
band on all major streaming platforms, and 
listen to their new single 287.

ramblings of a

 black transmasc lesbian

right to, but it is a circle because they told me this is
how I am, supposed to think.I diminish myself
therefore the world thinks they have a right to, but it
is a circle because they told me this is how I am,
supposed to think.I diminish myself therefore the world
thinks they have a right to, but it is a circle because
they told me this is how I am, supposed to think.I
diminish myself therefore the world thinks they have a
right to, but it is a circle because they told me this is

10

I diminish myself therefore the world thinks they have
a right to, but it is a circle because they told me this is
how I am, supposed to think. I diminish myself
therefore the world thinks they have a right to, but it
is a circle because they told me this is how I a,
supposed to think.I diminish myself therefore the world
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ARTIST 
PROFILES
CURTIA 
WRIGHT

Curtia Wright is a 
multidisciplinary fine artist 
and mural artist based 
in Scarborough, Ontario. 
Her works delve into 
the spiritual and mental 
wellness of peoples of the 
African diaspora, linking 
to mythology/folklore 
while disseminating what 
‘fantasy’ means. 

Her work questions society’s indoctrinated beliefs of what 
femininity and blackness are in relation to gender.

curtiawright.com Instagram: @curtia

OUT FOR A STROLL
This piece is inspired by my adolescence growing up in 
Scarborough. Everyone’s experience of Scarborough 
is different, for me I cherish the memories immersed 
outdoors in nature with my family and friends. This 
work showcases the vibrancy of Scarborough through 
colour and abstracted storytelling, highlighting 
my own memories and memories of folks who also 
call(ed) Scarborough home. My fondest memories of 
Scarborough are those spent riding my bike with my 
brother and friends through Dean Park on warm summer 
afternoons, ending the day with a slushie from Mac’s and 
a good movie from Blockbuster. Trips through Rouge 
Valley were my favourite, I remember beaming with 
excitement each time my father took me on trips to catch 
tadpoles and skip rocks. Many memories of weekend 
afternoons spent following my parents to Scarborough 
Town Centre, each time, waiting in anticipation of 
witnessing the entrancing hot air balloon kinetic sculpture 
take off from the penny filled water fountain.

I know that there are members of the Scarborough 
community who will relate to some of these special 
moments and I think that it’s great that I have the 
opportunity to share these bits of nostalgia through 
this work. To me Scarborough is home, a place of sweet 
memories, comfort and solace.

THE SCARBOROUGH SIGN
This summer, Scarborough Arts commissioned 
Scarborough-based artist and muralist Curtia Wright to 
animate the iconic SCARBOROUGH sign, now installed 
at Scarborough Town Centre! The mural, Out for a 
Stroll, is inspired by the artist’s adolescence growing 
up in Scarborough, immersed outdoors in nature with 
family and friends. 

The Scarborough Sign is a community-developed 
public art installation that showcases and brings 
together Scarborough’s many artistic communities 
and neighbourhoods.The life-sized SCARBOROUGH 
sign travels to neighbourhoods across Scarborough. At 
each stop, The Sign displays community arts projects 
by local artists, collectives, and residents. The Sign 
also engages audiences in multi-disciplinary arts 
events, accessible workshops, and site-specific arts 
activities.

Visit the Sign: The Sign will be up from July 7 - 
November 22, 2021 at Scarborough Town Centre, 
situated between Entrance One and the STC Dining 
Patio. 

The sign was built and designed by McWood Studios, 
Marla Hlady, Victor Wong, Nabiha Haider & Lorena  
Salomé.

bit.ly/scarboroughsign
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DANIEL ROTSZTAIN
Daniel Rotsztain is the Urban Geographer, an 
artist, writer, cartographer and landscape designer 
whose projects seek to understand and support 
the diverse settings of the city’s public life. He is the 
co-lead of plazaPOPS, a community-lead approach 
to creating free, accessible, and comfortable 
gathering places in strip mall parking lots. Daniel’s 
art practice involves collaborative projects that 
invite participants to investigate and celebrate their 
geographies, including Cartography 17, a map of 
Toronto that explores personal geographies through 
the lens of Indigenous epistemologies, created with 
Lindsey Lickers and Art Starts. Daniel is a frequent 
contributor to CBC Radio’s Here and Now, where he 
recommends local day trips in Southern Ontario. The 
author of All the Libraries Toronto and A Colourful 
History Toronto, his work has been featured in the 
Globe and Mail, the Toronto Star, and Now Magazine 
and exhibited at the Art Gallery of Ontario, the 
Gladstone Hotel, and as part of Nuit Blanche.

The Scarborough Sign 
has travelled so many 
places!
Above, we see it visiting one of Scarborough’s most 
famous landmarks, the Scarborough Civic Centre, 
designed by Raymond Moriyama and completed in 1973. 
With it’s light-filled atrium and indoor balconies, the space 
age Civic Centre was built to express positivity for the 
future of the borough and it continues to be a retro beacon 
of hope. When Nuit Blanche first came to Scarborough in 
2018, Hiba Abdallah’s installation Everything I Wanted to 
Tell You projected the hopes, dreams, and memories of 
Scarborough residents directly on the building! One of the 
messages read:

To me, Scarborough is 
home. A place of sweet 
memories, comfort, 
and solace. 
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The bustling central commuter corridor is remodeled as a creative 
community destination. Pass through this year to find various 
projects, events and activations including an exhibition curated 
by Maya Wilson-Sanchez.

BLACK IN 
TORONTO:
TRYING TO HONOUR THE 
BRITISH METHODIST EPISCOPAL 
CHURCH ON CHESTNUT STREET
By Rosemary Sadlier 
Originally printed in toronto.com

Learn more about this church in 
Anique Jordan’s photograph 
Mas’ at 94 Chestnut shown at Union 
Station’s West Wing.

Years ago, when the downtown core was 
teaming with newcomers from small-town 
Ontario as well as international arrivals, and 
when Bloor Street marked the upper limits of 
Toronto, there was an area known as the Ward. 
This area was home to the early multicultural 
reality of Toronto and without strong zoning 
laws, businesses and residences and places of 
worship were huddled close together.

So it was with the beginning of the British Methodist 
Episcopal (BME) Church in Toronto.

Likely begun in the home of a resident until a small 
structure was erected about 1845 on Chestnut 
Street, this church was an offshoot of the African 
Methodist Episcopal (AME) Church.
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The name was decided to both show support for 
the reality that this was now showing loyalty and a 
connection to Britain, but also as a means of distancing 
themselves from the requirement to re-enter the 
slave-holding United States since the practice of 
the church was to have annual conferences held in a 
different American city each year.

Since the administration of the church and the location 
of the conferences were both American, it was decided 
in Chatham, Ontario, that a separate ‘connextion’ to 
be purely British in name and allegiance would forgo 
this danger and support the abolitionist/anti-slavery 
approach to life.

Of course it goes without saying that the AME and the 
BME churches were founded by and supported by 
black people, people who had survived the passage 
on the Underground Railroad, people who had been 
in Canada for several generations as a result or who 
were now arriving for better prospects. BME Churches 
flourished in all the settlements in Ontario (as well 
as Nova Scotia, Bermuda and British Guiana) where 
there were sufficient black people to support the 
existence of the church.

Over time, the little church on Chestnut was expanded 
and then for a number of reasons, by the 1950s, was 
sold to another sacred sect growing with the rise of 
the Chinese in the neighbourhood. The BME moved 
to Shaw Street; the Chinese later sold the church and 
moved to the east end. Soon the structure on Chestnut 
was torn down and had become a parking lot. Later, 
in 1998, the BME Church on Shaw Street was lost to 
arson and ultimately the congregation moved to their 
current location at Dufferin and Eglinton.

Upon hearing the news there was a fire at “Shaw 
Street” in 1998, I was inexplicably drawn to the site.

There was nothing that I could do, but I needed to 
be there since it was my church. Upon arriving at 
the devastating scene, with the many investigators 
from the police, the fire marshals office, the media, 
and with the report of a missing man, I was further 
drawn into being the official media representative for 
the church since there were just too many matters 
for the minister to deal with. It was just after Easter.

Now, with the recent ‘discovery’ of the outline of 
the BME Church on Chestnut due to the interest in 
erecting a new court house, I am again drawn to the 
protection, the preservation of the significance of the 
site. This special block, home to so much diversity and 
so merits of our commemoration could include some 
aspects of preservation as well. The archaeologists 
and others who carried out such careful unpacking 
and evaluation of what remnants of the Ward remained 
are, but a part of the process of the ‘plan’.

How do we preserve a vital and rich historic 
site in the midst of urban growth? What 
elements of the church outline can be 
preserved?

Is an acrylic floor-like approach a good way to offer views of 
what lies beneath - or ought building to hover above so that 
one can still walk along portions of the examined site? Is there 
opportunity to effect changes in the concept of the ‘envelope’ 
within which the new court house will be constructed? What 
commemorative plaques and programming will be developed? 
But perhaps the biggest question, what is our commitment to 
black history? What more than the preservation of this opportune 
site to support, to affirm that we are Black in Toronto?

Rosemary Sadlier, Order of Ontario, is the past president of the Ontario Black 
History Society. She is the author of six highly acclaimed books on black history 
and has presented across Canada, the U.S. and the Caribbean. She is a Robert 
F. Kennedy Center ‘global defender for Human Rights’.

Courtesy of Toronto Public Library
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DESPITE WARNING SIGNS, 
CANADA’S EDC HELPED BUILD THIS 
COLOMBIAN DAM.
THEN DISASTER STRUCK
By Stephanie Nolen 
Latin America Bureau Chief 
Originally published in The Globe and Mail

Learn more about this dam project in Carolina 
Caycedo’s artwork The Collapsing of a Model 
shown at Union Station’s West Wing.

Hidroituango is nearly a billion dollars over budget. 
It’s been plagued with accusations of corrupt 
contracts. It has yet to generate any power. And 
a year ago, it caused a flood that some experts 
predicted would happen. Did the Canadian lender 
know about the risks?

Luz Elena Gutierrez’s small concrete house looks out over 
flowering trees and the roofs of her neighbours, down to the 
rushing caramel-coloured water of the Cauca River and the 
forested mountain on the other side. She can see the green-
tiled front of Our Lady of Mercy, the main church in Puerto 
Valdivia, and on Sundays, sitting in a plastic chair on the 
porch, she can watch the slow lines of campesinos coming 
down the hillsides on mules loaded with burlap sacks of coffee 
beans – headed into town to unload their harvest, make some 
purchases, have a few beers in one of five cantinas on the 
short main street.

The steep pitch of Ms. Gutierrez’s plot of land offers her more 
than just a view. Last May, it afforded her protection when the 
river surged over its banks and demolished a chunk of the town.

Her house was unscathed, but most of her neighbours were 
not so lucky, and to reach her front door today, she has to 
pass a dozen abandoned dwellings and pick her way through 
heaps of detritus – mouldy mattresses, shattered wooden 
dressers, papers dried stiff in the sun and a pair of children’s 
silver sandals. But after nearly a year out of the house, she 
moved home not long ago with her two teenage children, fed 
up with shifting between temporary locations.

“It’s strange here now,” she says. “It’s so quiet.” More than 
a year after the flood, there has been no cleanup effort and 
most of the homes in this part of town, nearest the river, bear 
a stern red sticker saying “no retorno” – you can’t come back 
– on their crumpled doorways.

Thirty-eight kilometres upstream from Ms. Gutierrez’s 
house, the Cauca River is bisected by a giant concrete 
dam. It is the showpiece of the most venerable company 
in the country, Empresas Publicas de Medellin (EPM), and 
it was meant to be an emblem of progress in a new era of 
peace in Colombia.

But on May 12, 2018, a tunnel dug to shunt water around 
the dam wall during construction burst open and sent a 
huge wave downstream that forced 25,000 people to flee 
to higher ground. That disaster has created widespread 
anger in Colombia, and focused attention on the project’s 
financing and construction.

The scrutiny extends to Canada, which helped fund the 
Hidroituango dam. Export Development Canada (EDC), 
Ottawa’s export-credit agency, backers of the $5-billion 
project, provided a $466-million loan to EPM. The credit 
agency, like the dam’s builder, says there was no reason 
to suspect the project was risky or problematic until the 
day of the catastrophe.

But a Globe and Mail investigation has found that there 
were warning signs well before the disaster. Several experts 
raised questions about changes to the dam design and 
construction, and warned of a disaster much like the one 
that occurred a year ago. Others had been asking questions 
for years about possible corruption in the awarding of 
contracts.

Those misgivings, however, were drowned out in the 
chorus of admiration for EPM and this project, which 
would dam the country’s second-largest river to produce 
9,200 Gigawatt hours of electricity a year, nearly a fifth of 
Colombia’s demand. And they did not dissuade Canada’s 
export-credit agency, which was eager to do business 
with EPM.

But when you spend a bit of time talking to Ms. Gutierrez 
and her neighbours in Puerto Valdivia, where 3,000 people 
are still displaced and another 27,000 living in an area on 
high alert, or when you see the dam itself, which is more 
than a billion dollars over budget and still years away from 
generating a single watt of power, it all raises questions: 
What did EDC officials know before they loaned nearly half 
a billion dollars to EPM? And what should they have known 
before Canada put its stamp of approval on this project?

EDC loans money to Canadian companies and borrowers 
abroad with the goal of generating international orders 
for Canadian businesses. The Medellin utility was a new 
client for the company when the loan was made in 2016.

By the agency’s standards, this was a large loan. Of almost 
14,000 EDC transactions since 2001 analyzed by The Globe 
and Mail, only about 140 have been in the $250-million to 
$500-million range, and just a few dozen bigger than that. 
As of June 2018, EPM owed EDC $354-million.

Shelley Maclean, a spokeswoman for the agency, told 
The Globe by e-mail that EPM was screened twice, once 
when the loan was made, and a year later when its terms 
were extended.
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She says EDC “found the company to have adequate 
policies, procedures and programs in place at the corporate 
level related to the environment, anti-corruption, and 
human rights.”

The loan to EPM “was not in support of a specific project,” 
Ms. Maclean added, so the dam wasn’t “subject to EDC’s 
Environmental and Social Review Directive.” However, 
EPM’s financial statements show that the loan was divided 
about 55/45 between general EPM investments and 
construction of Hidroituango.

Neither the agency nor EPM will divulge much about what 
EDC’s due-diligence screening entailed. EPM says its 
responses to EDC’s requests “included the supply and 
analysis of technical, environmental, commercial, financial, 
contractual, legal, business information of EPM at the 
corporate level and of the Ituango project.”

Jorge Londono, chief executive of EPM, says he met with 
an EDC team in Medellin. “There were EDC missions here, 
obviously, obtaining information about the loan,” he says. 
But the events of last May were entirely unforeseen, he says, 
and nothing EDC could have asked would have hinted at 
the disaster to come.

This view is not widely shared here. Luis Perez Gutierrez, 
the governor of Antioquia, Colombia’s wealthiest province, 
was an industrial engineer before he went into politics, and 
he wrote a book titled Construction Errors in Hidroituango.

Even though his province jointly owns the dam with EPM, 
Mr. Perez is a vocal critic of the project. He says there were 
“disastrous” decisions to rush construction and deviate 
from the original design of the dam that led directly to the 
flood in Puerto Valdivia.

Tendering for the project began in 2011, and Colombian media 
had begun reporting on irregularities in the contracting 
process the following year.

Internally, EPM’s board of international advisers had sent a 
strongly worded memo to the company in 2013, warning of 
the dangers of dramatically changing the design in an effort 
to make up for lost time, Mr. Perez says, pulling out a copy 
of the warning from stacks of Hidroituango documents on 
his desk at the state headquarters in Medellin.

This concern about decisions at EPM was unusual. The 
company is a Latin American byword, with an image of ambition 
and efficiency. It owns and operates telecommunications, 
electricity, sanitation and gas companies across Colombia 
and in other countries from Chile to Panama. Consistently 
profitable, EPM earned $977-million in 2018.

The company’s reputation reflects the character of its home 
base. People in Antioquia, known as paisas, are legendarily 
hard-working and efficient. The capital, Medellin, once 
an infamously violent global hub of narco-trafficking, has 
remade itself as a centre for innovation and social investment.

“EPM is a source of national pride … nobody speaks badly 
of EPM,” says Maria Paulina Aguinaga, a Medellin city 

councillor who set out to investigate what happened after 
the flood. She has held hearings at city hall, but questioning 
EPM has won her no friends, or answers. “They almost killed 
me, tried to sacrifice me,” she recalls with a rueful laugh.

Since the disaster, public institutions that should have 
been scrutinizing the project have been jolted into action, 
she says. Federal, state and city prosecutors and auditors 
are investigating on two tracks.

The first concerns the contracts for the design and 
construction of the dam. The federal prosecutor began 
investigating “presumed irregularities of a criminal nature” 
in the tendering in 2012. But that probe languished until 
the flood. The allegations are that the terms of the tenders 
were changed repeatedly to favour the consortium that 
eventually won the right to build the dam.

The consortium is headed by Camargo Correa, a Brazilian 
firm ensnared in the giant Lava Jato corruption scandal, 
which began in 2014. The company has paid hundreds of 
millions of dollars in fines in Brazil, and signed co-operation 
agreements with prosecutors in which it acknowledged a 
long history of paying bribes to win contracts. Investigators 
in a half-dozen other countries are now running their own 
inquiries.

The Colombian media began to report on the controversy 
about the tendering process in 2012, but Camargo Correa 
has not, to date, been charged with criminal activity in 
Colombia.

The second area of investigation concerns the building 
of the dam. The designs were changed dozens of times 
during construction. Those changes added to costs and, 
allegedly, to fees earned by the consortium. They also 
altered the dam’s structure. Colombia’s deputy auditor-
general, Ricardo Rodriguez, says that in light of the Lava 
Jato revelations and the flood, he has teams tracking the 
money that flowed through the project, and the design and 
engineering modifications.

Yet EDC’s Ms. Maclean says the agency’s review process 
“did not identify allegations of irregularities prior to 2017.” 
Following the Lava Jato news, she says, EDC “engaged 
with EPM … We noted that EPM had launched an internal 
investigation and was co-operating with the authorities 
despite there not being a formal investigation [at the time]. 
The company also confirmed to us that the contract awarding 
for the Hidroituango project followed strict requirements 
for transparency and public oversight required under 
Colombian law.”

EDC’s review turned up no reason for alarm – which puts 
it in sharp contrast to research done by the primary lender 
to Hidroituango, IDB Invest, the private-sector arm of the 
Inter-American Development Bank Group. It led a consortium 
that provided $1.3-billion for the dam.

CONTINUED
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In 2015, IDB hired Jaime Ordonez, a Bogota civil engineer 
and professor at the National University of Colombia with 
expertise in hydroelectric projects, as lead consultant to 
provide them with an independent assessment of the dam. 
He and his colleagues were dismayed by what they found. 

“We told them we couldn’t even find a final design for the 
dam itself,” recalls Mr. Ordonez, who has more than 50 years 
of experience working on dams. “There were no blueprints. 
They were all the time changing things in the design of the 
dam and we thought that was really incorrect.” He added that 
“there were many points of weakness in this project, which 
were very dangerous.”

To Mr. Ordonez’s shock, IDB refused to accept his report. 
“The bank thought that EPM was one of the best companies in 
South America, that it was very reliable, that our assessment 
could not be the way it was.”

In the end, the lender accepted the analysis only with an 
annexed rebuttal written by Integral Ingenieros Consultores, 
the original designer of the project. IDB proceeded with its loan.

Unlike the Canadian agency, IDB at least acknowledged it was 
warned of possible problems, but the response still disturbs 
Mr. Ordonez, because there is far more at stake than just the 
repayment of loans. “To me, the worst thing is that they made 
the ultimate mistake of trying to continue with the project 
without demolishing it [after the 2018 flood],” he says. “In 
the end, they are going to come to a crushing disaster … You 
have no idea how bad it could be – for the country it will be a 
complete ruin.”

Hidroituango consists of a 225-metre high dam wall, three 
tunnels bored through a mountain to shunt the river around 
the dam construction and a machine house the size of a 
17-storey building carved into the mountain. Behind the wall 
is a reservoir holding 20 million cubic metres of water. On 
top, a huge spillway sends a giant waterfall cascading down 
into the valley.

Construction was delayed from the outset – for reasons both 
within and beyond EPM’s control. This region of Colombia 
was severely affected by the country’s long civil war, and EPM 
faced fierce resistance from leftist rebels when it started to 
move equipment into the area.

After building commenced in 2011, EPM discovered that the 
mountain rock wouldn’t support the original dam design 
of two long diversion tunnels with closeable sluice gates. 
Instead it began to carve a massive third tunnel, racing to 
try to start power generation before Antioquia levied huge 
fines for missed deadlines. Critically, Camargo Correa opted 
not to seal the floor of the last tunnel, which began to erode 
almost immediately.

In 2013, EPM’s international advisers warned the company 
against the modified plan with its third tunnel. “The project’s 
own advisers said the plan was unconventional, full of unknowns 
and came with an unacceptably high risk level for a project 

of this size,” Governor Perez says. By 2016, when EDC 
made its loan, EPM was starting to block the first tunnel 
with a giant concrete plug. The next year, it began to seal 
the second tunnel.

But last April, the third tunnel had eroded so badly that 
the roof fell in, causing water to rise in the reservoir. It was 
nearing the top of the uncompleted dam wall when the 
tunnel was cleared by the force from the backup. A few 
days later, however, the tunnel collapsed again. Employees 
raced to unblock it but couldn’t, and couldn’t open the 
other two, either.

With all three tunnels clogged, the rising water threatened to 
pass over the top of the wall and cause the whole structure 
to collapse. Mr. Londono ordered the water diverted through 
the machine house – over millions of dollars of equipment. 
But two days later, on May 12, the third tunnel unblocked, 
and sent a giant wave downstream.

Staff at Hidroituango sent an evacuation warning. All of 
the people in Puerto Valdivia got to higher ground in time, 
but there was extensive damage to the town, and up-
and-downstream. The Red Cross and the United Nations 
warned that as many as 130,000 people were at risk if the 
dam gave out.

“It was just bad luck,” Elkin Hernandez, a spokesman for 
EPM said one day recently while he stood above the dam 
wall and watched the river thundering through the spillway. 
“Until the day it happened, you would never have imagined 
that anything like this could go wrong.”

More than a year after the disaster, however, Ms. Aguinaga, 
the Medellin city councillor, says EPM has yet to adequately 
explain what it calls “the contingency” and the many missed 
warnings. How is it that, when the project was studied for 
many years, no one realized that the mountain’s geology 
would not support sluice gates? How was EPM able to 
ignore the strong warnings of its own advisers and build 
a third tunnel? Why was that tunnel allowed to erode to 
the point of collapse? “We haven’t been given answers 
to any of these,” she says.

Beyond the engineering controversy, there were other 
aspects of Hidroituango that might have concerned EDC 
early on: the dam’s impact on the environment and on 
the communities around it. Under the agency’s terms of 
operations, loans made to “Category A” projects – “projects 
with potential significant adverse environmental or social 
effects that are sensitive, diverse, or unprecedented” – 
require a more extensive study. But the $466-million loan 
to EPM wasn’t for a specific project, and so this criteria 
were not applied.

EDC’s vetting process is facing new scrutiny. A Globe and 
Mail investigation, published last month, revealed that the 
agency discloses only the barest details about its financial 
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transactions and that its clients include companies that 
have been dogged for years by corruption allegations and 
graft investigations.

A recently released federal review of EDC has also exposed 
serious shortcomings at the Crown corporation, noting 
that its disclosure practices fall far short of other financial 
institutions and that the agency is not legally obligated to 
consider the environmental or human-rights effects of the 
financial support it provides to exporters.

Local citizens’ groups have opposed Hidorituango for more 
than a decade. They say that the project is environmentally 
destructive and has disrupted the lives of thousands of 
fishers and so-called “artisanal” miners who pan for gold 
and other minerals on the river banks. They also allege 
that EPM has colluded with illegal armed groups to force 
people to abandon land or to sell it cheaply to the company.

Mr. Ordonez says there is no question the dam has had a 
significant, negative environmental impact on flora and 
fauna all through the valley – an inevitable outcome of 
such huge disruption in river flow.

It’s more difficult to verify the human-rights allegations. Rios 
Vivos, an umbrella organization of local dam opponents, 
says two of its members were killed last year and many 
more have been threatened – some so seriously that they 
fled. Prosecutors have not opened investigations, but 
one Rios Vivos leader, Diana Giraldo, says policing and 
the justice system in the rural area ranges from limited to 
non-existent.

The Colombian state also has a history of colluding with 
paramilitaries during the civil war, using them to fight leftist 
guerrillas. Local residents have no trouble believing those 
forces would now be acting on behalf of the interests of 
EPM or the government.

But EPM’s Mr. Londono says the last thing illegal armed 
actors want is the increased presence of the state that 
the dam has brought. “EPM’s presence in their territory 
destabilizes and complicates their way of doing business 
– they obviously prefer that we not be there,” he says.

The principle sources of campesino income here are growing 
coca (the raw ingredient for cocaine) and unlicensed mining 
for gold. Like other areas of Colombia, there are narco-
traffickers and criminal bands who buy gold, and they 
target environmentalists and human-rights defenders. Ms. 
Aguinaga says it’s likely that local human-rights activists 
would be harassed or killed even without the dam.

Beyond the engineering controversy, there were other 
aspects of Hidroituango that might have concerned EDC 
early on: the dam’s impact on the environment and on 
the communities around it. Under the agency’s terms of 
operations, loans made to “Category A” projects – “projects 
with potential significant adverse environmental or social 

effects that are sensitive, diverse, or unprecedented” – 
require a more extensive study. But the $466-million loan 
to EPM wasn’t for a specific project, and so this criteria 
were not applied.

EDC’s vetting process is facing new scrutiny. A Globe and 
Mail investigation, published last month, revealed that the 
agency discloses only the barest details about its financial 
transactions and that its clients include companies that 
have been dogged for years by corruption allegations and 
graft investigations.

A recently released federal review of EDC has also exposed 
serious shortcomings at the Crown corporation, noting 
that its disclosure practices fall far short of other financial 
institutions and that the agency is not legally obligated to 
consider the environmental or human-rights effects of the 
financial support it provides to exporters.

Local citizens’ groups have opposed Hidorituango for more 
than a decade. They say that the project is environmentally 
destructive and has disrupted the lives of thousands of 
fishers and so-called “artisanal” miners who pan for gold 
and other minerals on the river banks. They also allege 
that EPM has colluded with illegal armed groups to force 
people to abandon land or to sell it cheaply to the company.

Mr. Ordonez says there is no question the dam has had a 
significant, negative environmental impact on flora and 
fauna all through the valley – an inevitable outcome of 
such huge disruption in river flow.

It’s more difficult to verify the human-rights allegations. Rios 
Vivos, an umbrella organization of local dam opponents, 
says two of its members were killed last year and many more 
have been threatened – some so seriously that they fled. 
Prosecutors have not opened investigations, but one Rios 
Vivos leader, Diana Giraldo, says policing and the justice 
system in the rural area ranges from limited to non-existent.

The Colombian state also has a history of colluding with 
paramilitaries during the civil war, using them to fight leftist 
guerrillas. Local residents have no trouble believing those 
forces would now be acting on behalf of the interests of 
EPM or the government.

But EPM’s Mr. Londono says the last thing illegal armed 
actors want is the increased presence of the state that 
the dam has brought. “EPM’s presence in their territory 
destabilizes and complicates their way of doing business 
– they obviously prefer that we not be there,” he says.

The principle sources of campesino income here are growing 
coca (the raw ingredient for cocaine) and unlicensed mining 
for gold. Like other areas of Colombia, there are narco-
traffickers and criminal bands who buy gold, and they 
target environmentalists and human-rights defenders. Ms. 
Aguinaga says it’s likely that local human-rights activists 
would be harassed or killed even without the dam.
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DÍA DE LOS MUERTOS: 
LIFE AND DEATH ENTWINED by Petra Dreiser

Delicate, multi-petaled, bright: For those who know where 
to look, the faintly scented orange and yellow blossoms 
of the marigold flower add a dash of life and colour to the 
Toronto  landscape as it slowly begins to dull in late October, 
the persistent chill in the air announcing  the impending 
arrival of winter. In Mexico, where the bloom is known as 
cempasúchitl (pronounced sem-pa-SU-cheetl), marigolds 
reign supreme at this time of year, as communities  prepare 
for Day of the Dead (Día de los Muertos) celebrations in 
early November.  

Based in Aztec mythology, the narrative goes that on that 
day, the spirits of those who have  died once again visit the 
living to mingle with them and celebrate the joys of life. 
The souls  are guided to the altars erected in their honour 
in people’s homes or public spaces by the  marigolds’ 
brilliant petals, so cempasúchitl flowers are everywhere, 
turning houses and towns  into seas of yellow and orange. 

For almost 15 years, the Día de los Muertos Collective 
has brought a culturally authentic,  historically rooted 
celebration of Day of the Dead to Toronto. In non-pandemic 
times, multi day festivities turned the Wychwood Barns 
close to St. Clair Avenue West into a vibrant living  altar 
of the city’s many communities. This year, as in 2020—
with everyone’s health and safety  front of mind—the 
celebration will be broadcast online, complemented by 
interactive  activities and a public ofrenda (altar) installation 
in Toronto’s Union Station. 

While the celebration of Day of the Dead—declared 
part of the Intangible Cultural Heritage of  Humanity by 
UNESCO in 2003—is intimately entwined with Mexican 
culture and history, it  addresses universals: none of us 
can escape death and, whether we like it or not, life and  
death constantly and inevitably interweave. One cannot 
exist without the other. 

The Día de los Muertos Collective, in partnership with 
Casa Maíz Cultural Centre, has taken  great pains over 
the years to create a Toronto celebration that—mixing the 
solemn with the  festive, the folkloric with the sacred, art 
with ceremony—showcases and educates about  Mexico’s 
rich and varied cultural histories around Day of the Dead.

At the same time, the  Collective acknowledges its home in 
a thriving, multicultural metropolis—located on  traditional 
Indigenous land—inviting all the city’s communities to 
participate in the  celebration and respectfully make it 
their own. 

At a time of collective mourning, anxiety, and anger—about 
lives lost, livelihoods threatened,  injustices continually 
perpetrated, environments degraded, futures uncertain—the  
strengthening of community through celebration and ritual 
seems more imperative than ever.  The Día de los Muertos 
Collective invites you to join it in honouring the dead and 
celebrating  the living. 

For more information, know where to look:  
diadelosmuertosto.org

MAKE YOUR OWN 
PAPEL PICADO AT HOME!
The Mexican art papel picado, which translates as ‘punched 
paper’ in spanish, is a traditional paper cutting art used 
to decorate altars, tables, windows, ceilings, and plazas 
during popular festivities. Since its beginnings, it has been 
associated with spiritual rituals that commemorate death and 
the afterlife. Papel Picado is a complex and delicate ephemeral 
paper art depicting powerful imagery that communicates the 
impermanent and transitional nature of life.

MATERIALS YOU NEED

HOW TO CUT

1. Photocopy the image on the right or use this template
directly. If photocopying, letter size is best (11 x 8.5 inches)

2. Cut your tissue paper the same size as your template.

3. Place tissue paper of assorted colours on top of each other 
(no more than 8 pieces of paper!) and hold them together 
with paper clips.

4. Cut the border with your scissors.

5. Cut out shapes with your exacto knife on a cutting mat.

6. Remove paper clips and separate the template and each
of the tissue sheets. They are fragile!

7. String them together on the top fold of the sheet.

8. Done! Enjoy your beautiful papel picado!

Scissors & exacto knife
Craft tissue paper colours

Paper clips
Cutting board or mat
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SCAN THIS QR CODE to watch this tutorial online, a contribution to the Dia de los Muertos 
Celebration in 2020, from Red Pepper Spectacle Arts. This template and workshop is led 
by artist and Dia de los Muertos co-founder Jesus Mora.
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#ArtworxTO
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The Qaspeq Project started in Alaska 
in 2018.  Amber Webb (Curyung 
Tribe Yupiaq) is the steward of this 
collection of stories.
This artwork was inspired by the disappearances 
of Valerie Sifsof, Loridee Wilson, and the murders 
of Natalia Timurphy and Michelene Tilden.  It is 
a 13 foot tall qaspeq - a cotton garment known 
by different names across Alaska and Canada.  
Drawn using permanent markers, the portraits 
depict missing and murdered Indigenous women 
from northern North America and take between 
two to six hours to complete. The purpose of 
hand drawing the portraits is to dedicate the time 
and care to the spirit of each woman. Awareness 
is important, but healing for our communities 
matters the most.  Each mark is done in prayer for 
the safety of all Indigenous women.

It was also important to acknowledge 
the decades of activism by 
Indigenous women for themselves 
including Desa Jacobsen, Annita 
Lucchesi, Jaime Black, Audrey 
Auger, Tilly Blackbear, Anna Mae 
Pictou Aquash, and many others 
whose names were never written.
This is not a memorial project.  It is a vehicle for 
truth-telling and healing.  The qaspeq has visited 
Utqiagvik, Fairbanks, Togiak, Anchorage, Kenai, 
Juneau, Sitka, Dillingham, Miami, Iowa, Nebraska, 
and South Dakota.  The goal is to bring the qaspeq 
close to the homelands of the women depicted 
including  Thunder Bay, Regina, Manitoba, 
Vancouver, and Iqaluit.

QASPEQ 
PROJECT II
By Amber Webb

This showing is dedicated to Barbara Ketner, Tina 
Fontaine, Vivian Sula Enuaraq and her daughters, 
Annie Pootoogook, Aiela Saric-Auger, Siasi 
Tullaugak, Bella Laboucan-McLean, Mary Keajuk, 
Joyce Semmler, Ila Oman, and Stella Cardinal.

To end violence against Indigenous 
women, we have to formally 
acknowledge where the violence 
originated.
We can trace the origin of widespread violence against 
Indigenous women in Alaska to accounts of trafficking 
in the journals of the crews from the first ships that 
came to Alaska in the 1700s and 1800s.  Over 85% of 
my people died from a series of epidemics as well as 
the Spanish Flu Pandemic before 1920.  The majority 
of the surviving children were taken to residential 
schools and orphanages and dehumanized through 
severe emotional, spiritual, sexual and physical 
abuse, severing the social protections that our women 
and children traditionally experienced.  As a result of 
ongoing colonial dehumanization, we are targeted 
by the perpetual violence of colonial society.  Those 
unhealed among us act out the violence that we, or 
our parents or grandparents experienced.  Indigenous 
peoples have experienced the collective historic 
trauma of genocide, but our way of being remains in 
our blood, languages, and homelands.

Every Indigenous person alive today 
is a survivor of genocide.  We are still 
here.  Educate yourself about racism and 
internalized oppression, the doctrine of 
discovery, colonization, and  the people 
whose lands you live on.  Find ways to 
honor tribal sovereignty where you live.  
We all live on Indigenous land.

— Amber Webb, July 2021
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WE ALL 
LIVE ON 
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HUB WEST Cloverdale 
Common

C U R A T O R :  C L A U D I A  A R A N A

ArtworxTO

ABOUT
Cloverdale Mall is a west end focal point where creative communities 
are catalysts for neighborhood transformation.

Pass through this year for interactive installations 
and multimedia exhibitions curated by Claudia 
Arana; digital arts experiences using Virtual and 
Augmented Reality with Arts Etobicoke; and 
a socially engaged project by Farrah Miranda 
in collaboration with Lakeshore Arts

ABOUT HUB WEST
L E A R N  M O R E 
artworxTO.ca
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BLOODY 
BOATS
By Akshata Naik

4

7 7

5

1 2

3

6

Now you may choose to engage with 
this project by placing the boat in the 
designated exhibit area.
By scanning this QR code, the artist also invites community 
members to share their stories of migration, displacement, 
home memories, and movement. The artist has been 
collecting anonymous anecdotes from the community 
as part of a long-term research project to support her 
creative process.

A single line narrative, a short poem, haiku, long stories, 
essays, or poetry are all possibilities. You can also create 
and communicate your stories using a picture or any other 
drawing medium.

Contribute to Akshata Naik’s installation 
Infinite Journeys at Cloverdale HUB.

To fold this paper into a boat, follow the directions below.

STEP 1: Fold paper in half

STEP 2: Fold in both the corners to meet at the centre.

This creates two small triangles with some space left at 
the bottom.

STEP 3: Fold up bottom edges at both the sides

STEP 4: Pull the sides out and flatten

STEP 5: Fold front and back layers up

STEP 6: Pull sides apart and flatten

STEP 7: Pull top flaps outwards. Squish the bottom and 
pull the sides up.

Ta Daa...and it’s ready!!

To learn more about the artist 
and her work, visit:

akshatanaik.com

Instagram:@akshata.naik

Facebook: Akshata Naik
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ELEGY FROM SOULS ON HOLD

Family deaths, grief, and restrictions on funeral rituals 
during the 2020 quarantine moved me to work on a series 
of nature photos at Mimico Creek south. It aimed to be an 
elegy to those who had perished during the pandemic.

During one of my artist talks I was asked if Jorge Manrique’s 
famous poem Stanzas on the Death of his Father had inspired 
my photo series, because I had used the flowing waters of 
Mimico Creek as a metaphor for life just as Manrique had 
in his 15th century poem. I felt exalted and embarrassed 
at the same time, as I had not read the stanzas before. 
Shortly after reading them, I realized that they were the 
missing piece to make the meaningful elegy I was trying 
to convey. Manrique’s 500-year-old stanzas inspired me 
to expand my photo series into a participatory memorial, 
where the stories of the people we’ve lost are immortalized 
within our memories and hearts. 

Manrique’s elegy to his late father has a philosophical and 
universal meaning. He makes a symbolic and democratic 
representation of death. Life discriminates, but death 
equalizes us. It is also a call to humankind to remember 
its human condition and divine destiny. Finally, it reminds 
us that life and wealth are temporary, but seeking purpose 
in life creates good memories and glory that can defeat 
time and death, and help us cope with grief. 

My Elegy from Souls on Hold project intends to pay a 
meaningful tribute that will endure in time. It invites you 
to reflect on the essential things of life, and the most tragic 
part of the pandemic: dying and mourning in isolation.

Translation by Alan Steinle (2020), courtesy of 
The Society of Classical Poets @soulsonhold

Mírna Chacín has selected two stanzas from the 
poem that inspired Elegy from Souls on Hold:

Scan this photo to activate the Augmented 
Reality portion of this artwork, developed in 
collaboration with Diego Camacho.

SPANISH 
III.
Nuestras vidas son los ríos
que van a dar en la mar,

que es el morir:
allí van los señoríos,
derechos a se acabar

y consumir;
allí los ríos caudales;
allí los otros medianos

y más chicos,
y llegados son iguales,
los que viven por sus manos

 y los ricos.

V.
Este mundo es el camino
para el otro, que es morada

sin pesar;
mas cumple tener buen tino
para andar esta jornada

sin errar.
Partimos cuando nacemos,
andamos mientras vivimos,

y llegamos
al tiempo que fenecemos;
así que, cuando morimos,
 descansamos.

ENGLISH
III.
Our lives are like the streams
That flow into the sea

And terminate;
That’s where the manors go—
They meet their end and they
 Disintegrate;
Just as the rivers large,
The medium and small

Go to the sea,
We all arrive as one,
As workers in the field

Or rich and free.

V.
This world’s the way we go
To heaven’s realm, a place

Without dismay;
We need to walk the path
With sense and wisdom lest

We go astray;
We set out when we’re born,
We walk the path of life,

Then we arrive;
We pass away from here
And enter into rest,

Though still alive.

By Mírna Chacín 

Scan this QR code 
to learn more about 
this memorial project 
and how to become a 
participant.
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THE GREEN 
SUMMIT
The Green Summit by Shabnam Afrand serves as a tribute 
to the passengers of Ukrainian International Airlines Flight 
752, a scheduled international passenger flight from Tehran 
to Canada via Kyiv. The plane was shot down shortly after 
takeoff on January 9th 2020, killing all 176 passengers 
and crew on board. 

Afrand created this artwork to support the families in both 
Iran and Canada who have endured this loss. Her memorial 
represents how the victims were lost before the celebration 
of Nowruz, Iranian New Year, which begins on the spring 
equinox. The upside-down tulip with the green mile and 
train track beside it represent this loss of spring, while the 
mirrors show eternity, hope and light, and represent the 
entrance to somewhere unfamiliar.

The work utilizes a breadth of symbols that carry their 
own significance regarding historical, geopolitical, and 
identity-based contexts to explore themes of life and death. 
Among the references that inspired this memorial are two 
monumental works of Persian literature: The Shahnameh 
(The Book of Kings), one of the longest epic poems ever 
created, written by the poet Ferdowsi between c. 977 and 
1010 CE. The imagery in this poem later inspired From the 
Blood of the Country’s Youth, a ballad composed and sung 
by Aref Qazvini (1882-1934), one of the most important 
poets of the Constitutional Revolution of Iran. The song, 
with its political overtones, was composed during the 
period of the Second Parliament (1909-1911) in memory 
of those who died in the revolution.

FROM THE BLOOD OF THE COUNTRY’S YOUTH
by Aref Qazvini

From the blood of the country’s youth, 
tulips have sprouted.

The cypress’s tall form is bent in sorrow 
for cypress-tall youth.

In the shadow of the rose, 
the nightingale writhes in sorrow. 

The rose, like me, has torn her robe. 

How crooked you are, o spheres! 

How mischievous you are, o spheres! 
You are intent on revenge, o spheres! 
You have neither faith, nor ethics, o spheres!

By Shabnam 
Afrand

An excerpt of Qazvini’s 
song is provided above 
in Farsi and English, 
and a recording of the 
song can be heard by 
scanning the QR Code.

shabnamafrand.com 
@shabnamafrand

Scan this QR code to 
learn more about how 
families of the victims 
of Flight PS752 are 
advocating for justice.

قزوینیعارفدمیده،ابولقاسماللھوطنجوانانخوناز
اللھوطنجوانانازخون

دمیدهاللھاللھ،حبیبخدااللھ،جانم
سروقدشان،سرو،جانمسروماتماز
سروخمیدهسرو،حبیبخدا
خزیدهغصھاینازگل،بلبلسایھدر
دریدهجامھغمشاندرمننیزچوگل
چرخایکرداریبدچرخ،چھایرفتاریکجچھ
چرخایداریآیینچرخ.نھایداریکینسر
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ARTIST 
PROFILE
PETER OWUSU-ANSAH
As a deaf person, seeing is my world and visual art is my 
passion. When I look at the art world, I don’t see many deaf 
artists, so I decided to do something about that. The art world 
is usually designed for people who hear, and I am isolated 
from that world. I live by the silence and the silence can be 
beautiful. That is the experience I want to show. 

I arrived at my current artistic practice by revisiting my 
childhood memories of being creative visually. I visited the 
AGO, walked all over the city to galleries and searched the 
internet for information about the art world - the world I 
wanted to be a part of. I started as an abstract and surreal 
painter in 2005. After painting for a year or so, I wasn’t proud 
of many of my paintings. I turned to street photography, 
taking photos around Toronto and manipulating my 
photographs into pop art until 2009. When I looked at the 
art world at that time, I thought it was going to be difficult 
to break through because my work was too similar to what 
was already out there. 

Trying to figure out a new approach, I zoomed into one of 
my pop art works and was wowed by some colourful pixels. 
I practiced manipulating the pixels and discovered colours I 
hadn’t experienced before. They were some of the greatest 
colours that I had witnessed in my life. The more I explored 
these new colours, the more astonished I became. This kept 
happening for years, as I experimented with new colours and 
compositions. I always found some joy in this process, even 
though the compositions were not in focus. When everything 
came into focus, I started being able to capture my deeper 
sense of joy. I realized that colour was the perfect way for me 
to communicate, because everyone is connected by colour.

Colours are like our mirror: when we look 
at them, they look back at us. My work 
shows the years of experience I have had 
interacting with colours in different ways. 
I don’t want my work to be appreciated 
because I am deaf - I want you to look at my 
work and truly enjoy it. What I am revealing 
is a very deep experience of colour. 
I am thankful to Tangled Art+Disability Gallery, Toronto 
Outdoor Art Fair, Ottawa Art Gallery and some of my queer 
friends for sharing my work on their platforms. I have tried 
to use that platform to shine light on other deaf artists and 
disabled artists, which is often missing in the art world. I also 
use my instagram @peteroarts to spread some of my best 
works and words. #ArtworxTO
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Wheatpaste Recipe:

1. Use four parts water and one 
part flour. Start by boiling 
your water.

2. In a separate bowl, whisk the 
flour with enough cold water 
to create a lump-free goo 

3. Pour this mix into the boiling 
water. 

4. Turn the burner down low, 
and stir continuously for 20 
minutes. 

5. Remove from the heat, and 
stir for another 10 minutes. 
Wait until cooled to use.

Onaman Collective’s Water and 
Land Protection Banners are a 
critical and pressing statement 
about the ongoing exploitation of 
water resources and extractive 
activities across Turtle Island. 
By using similar pictographs of 
Ojibway spirit writing about the 
sacred nature of the environment 
and slogans protesting pipelines, 
they continue to raise awareness 
by inviting people to participate 
and disseminate land and water 
protection demonstrations. 

Onaman Collective was founded 
in 2014 by Indigenous artists 
and environmentalists Christi 
Belcourt, Isaac Murdoch, and Erin 
Konsmo. Their art-based activism 
raises the voices of communities 
engaged in water and land 
protection actions as they relate 
to First Nation communities and 
territories.

onamancollective.com
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ACROSS

2. The Ontario Coalition Against Poverty (@OCAPtoronto) 
calls on city to turn _____ properties into affordable 
housing

8. Social Planning Toronto (@planningtoronto) research 
reveals the racial, social, and geographic _____ of 
Toronto’s housing crisis.

11. “Toronto has a housing crisis and strong _____ zones 
can help fix it!” - Progress Toronto (@progresstoronto)

12. “Since Novotel opened end Feb, I have been trying 
to refer people: some elderly, some ride TTC overnight, 
some in parking garages & stairwells; colleagues tried to 
refer people with major health concerns. All have been 
_____”. - Lorraine Lam (@lorrainelamchop)

14. City takes legal action against the carpenter  
building tiny _____ for the unhoused. Donate to Toronto 
Tiny Shelters (@torontotinyshelters). 

16. “For over 2 years we have called on Toronto to declare 
homelessness an _____ . They didn’t listen. In the weeks 
ahead we will focus our energy on keeping people as safe 
as possible. But we will not forget that the situation we 
are facing now should have never come to this”  
- Shelter and Housing Justice Network (@SHJNetwork)

17. “We surveyed over 250 Torontonians for our People’s 
Consultation on Inclusionary Zoning. Results showed 
what we knew: people want a BOLD plan. Our petitioning 
drive only confirmed that further. People want housing, 
they don’t care about protecting _____ profits.”  
- Toronto ACORN (@AcornToronto)

19. “Over 90% of Toronto’s renter households can’t afford 
_____ on an average-priced bachelor condo unit. We 
need affordable housing and portable housing benefits 
now.” - LAMP Community Health Centre (@LAMPCHC_
info)

21. “57% of single person households in Ontario are 
paying rents that are _____.” Advocacy Centre for 
Tenants Ontario (@TenantAdvocacy) 

 

DOWN

1. “With the attacks on _____ folks in encampments, the 
City of Toronto is trying to say that being in the shelter 
system is better than being on the streets. We Want You 
To Listen: The Shelter Video Project shows that this is a 
lie. Shelters are not spaces of care.” - The Shelter Video 
Project

3. “Fighting for _____ - controlled affordable housing 
racial justice, and economic justice in Toronto’s 
downtown Chinatown” - Friends of Chinatown  
(@chinatownFOCT)

4. “Seeking to document renovictions and above _____ 
rent increases and own use evictions in Toronto, and 
support tenants as they organize and fight back”  
- RenovictionsTO (@renovictions)

5. ODSP Action Coalition (@ODSPActionCoalition) is 
a group of ODSP clients and allies (NOT government 
affiliated) _____ dignity for folks on social assistance.

6. “36 low-rent apartments removed from the private 
market and _____ as community-owned affordable 
housing by Parkdale’s Neighbourhood Land Trust!” 
- Parkdale Neighbourhood Land Trust (@parkdaleland)

7. If your _____ applied to the Landlord and Tenant 
Board for an Above Guideline Increase, or is asking you to 
pay for a rent increase in 2021 - The Federation of Metro 
Tenants Associations (@TorontoTenants) can help.

9. “Encampments are a symptom of the housing crisis 
in Toronto, and are evidence that the #Right2Housing is 
being _____” Right To Housing Toronto (@R2HTO)

10. “Over the past decade, average _____ rent for a one-
bedroom apartment has skyrocketed and in Toronto now 
sits at $2300 per month, while half of Ontario renters 
earn less than $40,000 per year.” - Centre for Equality 
Rights in Accommodation (@CERA)

13. Take action with #No_____Evictions Tool-Kit 
courtesy of Encampment Support Network (@ESN_TO).

15. Digital-by-default hearings at the Landlord and Tenant 
board are having _____ consequences for tenants. A 
growing digital divide makes it harder for tenants to 
participate in their hearings and stay housed” - Advocacy 
Centre for Tenants Ontario (@TenantAdvocacy)

18. “Rather than using city resources to evict & 
_____ residents with helicopters/police, we call on @
cityoftoronto to mobilize these resources to provide folks 
experiencing homelessness with dignified housing” 
- Health Providers Against Poverty (@HPAP_Ontario).

20. Support @torontoindigenous——reduction

open house: 
conversations
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open house: open house: 
conversationsconversations
with Farrah Mirandawith Farrah Miranda

To find out more about Open House 
visit ArtworxTO.ca

in collaboration with Lakeshore Artsin collaboration with Lakeshore Artsin collaboration with Lakeshore Artsin collaboration with Lakeshore Arts
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DOWN
1. “With the attacks on _______ folks in encampments, the City 
of Toronto is trying to say that being in the shelter system 
is better than being on the streets. We Want You To Listen: 
The Shelter Video Project shows that this is a lie. Shelters 
are not spaces of care.” - The Shelter Video Project

3. “Fighting for _______ - controlled affordable housing racial 
justice, and economic justice in Toronto’s downtown 
Chinatown” - Friends of Chinatown (@chinatownFOCT)

4. “Seeking to document renovictions and above _______ rent 
increases and own use evictions in Toronto, and support 
tenants as they organize and fight back” - RenovictionsTO 
(@renovictions)

5. ODSP Action Coalition (@ODSPActionCoalition) is 
a group of ODSP clients and allies (NOT government 
affiliated) _______ dignity for folks on social assistance.

6. “36 low-rent apartments removed from the private 
market and _______ as community-owned affordable housing 
by Parkdale’s Neighbourhood Land Trust!” - Parkdale 
Neighbourhood Land Trust (@parkdaleland)

7. If your _______ applied to the Landlord and Tenant Board 
for an Above Guideline Increase, or is asking you to pay for 
a rent increase in 2021 - The Federation of Metro Tenants 
Associations (@TorontoTenants) can help.

9. “Encampments are a symptom of the housing crisis in 
Toronto, and are evidence that the #Right2Housing is being 
_______ ” Right To Housing Toronto (@R2HTO)

10. “Over the past decade, average _______ rent for a 
onebedroom apartment has skyrocketed and in Toronto 
now sits at $2300 per month, while half of Ontario renters 
earn less than $40,000 per year.” - Centre for Equality 
Rights in Accommodation (@CERA)

13. Take action with #No_______ Evictions Tool-Kit courtesy of 
Encampment Support Network (@ESN_TO).

15. Digital-by-default hearings at the Landlord and Tenant 
board are having _______ consequences for tenants. A growing 
digital divide makes it harder for tenants to participate in 
their hearings and stay housed” - Advocacy Centre for 
Tenants Ontario (@TenantAdvocacy)

18. “Rather than using city resources to evict & _______ 
residents with helicopters/police, we call on @cityoftoronto 
to mobilize these resources to provide folks experiencing 
homelessness with dignified housing” - Health Providers 
Against Poverty 
(@HPAP_Ontario).

20. Support @torontoindigenous_______   _______ reduction

ACROSS
12. The Ontario Coalition Against Poverty (@OCAPtoronto)
calls on city to turn _______ properties into affordable housing

8. Social Planning Toronto (@planningtoronto) research 
reveals the racial, social, and geographic _______ of Toronto’s 
housing crisis.

11. “Toronto has a housing crisis and strong _______ zones can 
help fix it!” - Progress Toronto (@progresstoronto)

12. “Since Novotel opened end Feb, I have been trying to 
refer people: some elderly, some ride TTC overnight, some 
in parking garages & stairwells; colleagues tried to refer 
people with major health concerns. All have been _______ ”.  
- Lorraine Lam (@lorrainelamchop)

14. City takes legal action against the carpenter building tiny 
_______ for the unhoused. Donate to Toronto Tiny Shelters (@
torontotinyshelters).

16. “For over 2 years we have called on Toronto to declare 
homelessness an _______ . They didn’t listen. In the weeks 
ahead we will focus our energy on keeping people as safe 
as possible. But we will not forget that the situation we are 
facing now should have never come to this” - Shelter and 
Housing Justice Network (@SHJNetwork)

17. “We surveyed over 250 Torontonians for our People’s 
Consultation on Inclusionary Zoning. Results showed what 
we knew: people want a BOLD plan. Our petitioning drive 
only confirmed that further. People want housing, they don’t 
care about protecting _______ profits.” - Toronto ACORN (@
AcornToronto)

19. “Over 90% of Toronto’s renter households can’t afford 
_______ on an average-priced bachelor condo unit. We need 
affordable housing and portable housing benefits now.” - 
LAMP Community Health Centre (@LAMPCHC_info)

21. “57% of single person households in Ontario are paying 
rents that are _______ .” Advocacy Centre for Tenants Ontario 
(@TenantAdvocacy)

To find out more about Open 
House visit ArtworxTO.ca
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AUGMENTED REALITY 
AT CLOVERDALE MALL

Come join us to explore our community through the use of 
digital technology. No experience necessary and everyone 
is welcome. Every month we will have two workshops that 
you can participate in as well as a new Augmented Reality 
activation for you to explore in the mall! The workshops and 
augmentations all focus around community involvement 
and the theme of “What is Etobicoke to you?”

Arts Etobicoke in partnership with 
AR expert and multidisciplinary 
lead-artist Luke Garwood will offer 
community members and local 
artists the opportunity to experience 
Augmented Reality in various ways 
through different artistic disciplines at 
the Cloverdale Mall Hub.

This project uses community-created content to develop 12 
AR augmentations that will be placed throughout Cloverdale 
Mall, adding one new experience monthly throughout the 
year, like an “AR scavenger hunt”.

The program is facilitated by Luke 
Garwood and features 2 workshops 
monthly on AR creation and 
exploration with local BIPOC artists.

Luke Garwood

By Arts Etobicoke
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Guyson Kuruneri

Akshata_Traveller, many hidden moons ago IV
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C U R A T O R :  E M M A  S T E E N

ArtworxTO POP-UP

ABOUTABOUT POP-UP @ COLLISION GALLERY
L E A R N  M O R E 
artworxTO.ca

The downtown gallery carves out a space in the city’s core to give 
over time and energy to explore and celebrate Indigenous care as a 
radical act with a curated exhibition by Emma Steen. Emma Steen 
is a freelance curator, writer, and the Outreach and Membership 
Coordinator for the Indigenous Curatorial Collective. Her area of 
interest lies in art that explores bodies, sex and love with anti-
colonial intention. Her background also includes extensive work 
in community arts organizing as well as supporting methods of 
institutional accountability.

BEHIND THE SCENES
of Laura Grier’s Kǝdǝdzǝ́hehts print series

Laura Grier made the paper for these woodcut 
prints by hand, ripping up romance novels, 
written by non-Indigenous authors. These ripped 
pages were then soaked and blended into pulp, 
before being flattened and dried to become 
new paper for Laura’s woodcut prints. A video 
of Laura creating this paper can be viewed on 
the adjacent wall to this print series. These are 
the books Laura destroyed to make their paper:

Kay, Karen. (1997). Grey Hawk’s Lady. 
New York, NY: Avon Books.

Johnson, Susan. (1992). Blaze. 
New York, NY: Bantam.

O’Banyon, Constance. (2014). Savage Summer. 
Montlake Romance Publishing.

Rose, Amelia. (2021). Indian Mail Order Bride and 
the Blacksmith. Independently published.

Clare, Pamela. (2017). Tempting Fate. 
Published by Pamela Clare.

Graison, Lily. (2021). Morning Dove. 
Independently published.

French. E, Judith. (1997). Fire Hawk’s Bride. 
New York, NY: Avon Books

“When there are no words, 
you make them.” 
—Laura Grier

The text on these prints is written in Sahtú Kǝdǝ, a 
group of Athabaskan languages spoken amongst 
the Dene peoples of the Northwest Territories. Laura 
cannot speak their Dene language, and is on a journey 
to reclaim it by using the limited information they 
can find in Dene language textbooks and online 
documents. The images on this page depict Laura’s 
research process, combining Dene words to create 
new meanings that communicate the feelings and 
experiences Laura seeks to convey through their work.

POP-UP | COLLISION GALLERY
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Research bibliography: Sahtúot’ı̨ne Gokedé, Sahtúot’ı̨ne Dictionary Délı̨nę Kǝdǝ.(2012). Adapted from 1986 Sahtú Goht’ine Gokede edited by Jane Modeste 
and Fibbie Tatti. Edited by Albertine Ayha and Alina Takazo. 

Rice, Keren. (1989). A Grammar of Slave. University of California: Mouton De Gruyter. 
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The Anishinaabeg are medicine people;
our ways of knowing and being are
connected to the building of relationships
with plants as medicine
for the intellect,
for the body,
for the heart
and for the spirit.

In the midst of ongoing genocide,
this knowledge
is deeply needed and desired
while at the same time the
pathways for knowing plants
are obstructed, obscured, erased
and sometimes violently destroyed. 

Yarrow is also known as Achillea millefolium.
It is named after Achilles who carried the plant into
battlefields in order to treat the wounded and in fact,
it’s use for healing in battle is supported by its other
names such as soldier’s woundwort and herba militaris.
In Anishinaabemowin, we call yarrow Ajidomoowaanow
or Zhagishkaandawens-wanashk and the name is
connected to the squirrel.
The resourceful, community-oriented Ajidamoo
teaches us as much as the yarrow who takes their name.
We have used this plant for many types of healing
including the bleeding of minor wounds but also
to promote relaxation and as
a facial astringent and shampoo.

A BATTLEFIELD OF 
MEDICINAL HERB LIVING 
GREEN UNDER THE SNOW
By Susan Blight

ar tworxTO.ca



I read a story in Wendy Geniusz’ 
Keewaydinoquay: Anishinaabe-

mashkikiikwe and Ethnobotanist, about 
Keewaydinoquay being sent to find yarrow in 

the winter in order to heal a child.
She was skeptical but followed

the dried tops of the yarrow and dug 
underneath the snow.

There she found the yarrow
in “greenhouse-like conditions”
with new green shoots growing

(Geniusz, 2015,201).
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COLLECTING 
CARE RECIPES
Care and self-care can mean many 
different things depending on who is 
accessing it.

For me, showing care to others or to myself often 
revolves around food and eating together. Here is a 
collection of recipes that have been shared to me by my 
mother and some special aunties in my life. Take these 
as a token of care and do with them what you will. I hope 
they can provide some comfort or warmth to you as they 
do to me.

By Emma Steen

ar tworxTO.ca



FORAGING YARROW IN 
DOWNTOWN TORONTO
by Emma Steen

When I was in the beginning stages of 
organizing with the artists who would 
join onto my exhibition I had proposed 
a plan that the three of us would all 
drive together two and a half hours 
north west of the city to a property my 
grandmother had partially relocated to 
before her passing.

The thesis for the exhibition engages with the nuances 
of Indigenous methods of care and self-care within urban 
spaces, and one artist, Susan Blight, had decided to bring 
Yarrow into the gallery to be displayed in custom pots 
as a means of centring self-care around traditional plant 
knowledge for city dwelling Anishinaabeg.

The property my grandmother had moved to is a working 
farm that is now shared between my mother, her siblings, 
and my many cousins. It is a sweet and quiet place that 
I make the effort of going to as often as I can. It also has 
yarrow growing all over it.

Due to many circumstances, global pandemic aside, the 
dates of when we each could and could not go, and then 
an abundance of unfortunate weather, brought my plan 
to spend a day foraging on traditional Ojibwe Saugeen 
territory, away from the noise and distraction of the city, to 
an end.

So instead myself and Susan met up after a long workday 
from our respective homes in Toronto’s west end to go 
to High Park and root around for Yarrow there instead. 
Accidentally relocating our experience to one that more 
cohesively represents the thesis of the show.

We walked and talked and laughed our way through 
the massive park, all while trying to access pieces of 
knowledge that our ancestors have passed on and on and 
on that have made it back to us, here. After over an hour of 
walking in 40 degrees and countless misidentified plants 
we were about to call it when Susan suggested we turn a 
corner and suddenly we found one small, slightly haggard, 
Yarrow plant.

Three weeks earlier, myself and the other artist Laura 
Grier, had lugged a container of pulp and water down 
to the Beaches, where they taught me how to make 
homemade paper out of torn up books they had 
ordered on Amazon. Patiently allowing me to mess up 
and retry the process, and even keeping some of my 
much too thick paper for the next stages.

In both cases, these amazing creative powerhouses 
took time to share with me, as all good aunties do. 
Though the plan I had originally constructed did not 
turn out how I had hoped, what happened instead were 
holistic moments of care within a city that so often can 
feel abrasive.

It is important to remember that as we spent time 
foraging and paper making, the city continues to 
displace Indigenous inhabitants at the violent hands of 
police. As we find moments to care for each other and 
share our inherent and gained knowledge, structures of 
colonization continue to be enforced that lead to loss of 
Indigenous life here in Toronto.

Care is a necessity, an inherent right. Self-care is 
community care, is Land Back, is decolonizing, is 
abolition. Thank you, miigwetch, to Susan and Laura, 
who show me such good care.
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ABOUTABOUT POP-UP @ 
BAYVIEW VILLAGE
L E A R N  M O R E 
artworxTO.ca

In the culturally vibrant North York neighbourhood, 
this elegant shopping centre invites the collective 
histories of Punjabi community and migration 
through a curatorial exhibition by Raji Kaur Aujla . 
Over the past 10 years, writer, curator, and producer 
Raji Kaur Aujla  has emerged as a leading voice for 
better representation of BIPOC voices in Canadian 
arts. She is currently the president of Willendorf 
Culture and Editor-In-Chief of Newest Magazine.

CURATORIAL STATEMENT 
Raji Kaur Aujla 
Sat Sri Akal Gurbakash Kaur,

I look for you in texts, films, photographs, Gurudwaras and yet, can 
only find you in my imagination. You wear an ivory salwar kameez 
with a chashm e bulbul phulkari effortlessly draped around your 
small but mighty frame. Your visibility makes you invisible. There’s 
determination in your two eyes and love coming out of your third. It 
wraps me like the phulkari that protects you. Your murti was once 
here, weaving a bagh for me. Now it carries your spirit.

If the Sri Guru Granth Sahib Ji is worshipped as living representations 
of the Gurus, each textile from the phulkari to pagh to the ramala 
embodies your spirit and carries your stories through matrilineal 
lineages. You are visible in your invisibility because you are felt and 
understood. We will tell your stories to the next generation.   

Thank you to all the Sikh Kaurs before me.

raji kaur aujla
Colour in this drawing 
by curator raji kaur aujla

Bayview Village

C U R A T O R :  R A J I  K A U R  A U J L A 

ArtworxTO POP-UP
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CHAMBA
“Chamba” aims to highlight the narrative of a living history 
that is intimate to its collective experience. Using a tableau 
of 70’s to 90’s era furniture, artefact, archives, lighting, and 
soundscape, I recreate a Sikh family’s home. This sets the 
scene of a time of mass immigration and settlement that is 
uniquely tied to the Canadian Sikh diasporic experience. 
A seamless melding of the Golden Horseshoe’s cultural 
products and those of Punjab. 

Women are considered the foundation of Sikh family homes, 
yet struggle with agency in a traditionally patriarchal 
culture to create space for themselves. In juxtaposing the 
physical space of a man-made room, I explore the resiliency 
of women who create homes, a nest, through love and 
nurturing the way that our mothers and grandmothers 
created space for themselves. 

Traditional Punjabi symbolism draws on bird and aviary 
analogies in music, lore, and storytelling to speak on the 
Sikh female experience. Utilizing these symbolic tropes, 
my work creates an emotional weight that centers the room 
and ties the invisible threads of community together as a 
Chamba, a gathering for the flock. 

Through the family room, the literal space in which a family 
gathers, I explore the functionality of gathering and the spirit 
of the unseen through a manifestation of the imagined. 

MADHUR’S 
PHULKARI  
Jagdeep Raina on contemporizing old ways of making. 

I’m interested in ways of art making that are going extinct. 

I don’t want to romanticize the past. I actively ask myself, 
what is it about certain parts of the past that I am in love 
with and why? 

History was a place where everyone depended on one 
another. It’s beautiful to think about how many years 
ago, everyone made everything by hand. They grew their 
cotton, spun and wove it. Then it was dyed with plants and 
vegetables that were locally grown and traded. There was 
a rich sense of community and it was built into the fabric 
of society. As an artist, this is really seductive to me.

Our history, as Kashmiris, is as artists. I want to go back 
to the idea of learning, as much as I can, to resurrect our 
ancestral ways of making. We’ve become so disconnected 
from that.

This disconnection speaks to sustainability as well. I’m 
thinking about our carbon footprint and globalization. We 
are living in a culture of speed and addiction, buying things 
constantly, the malls, suburbia, grocery stores...there’s 
so much waste in what we produce. My dream is to get 
away from that all as much as I can. I’m in love with this 
idea of using my hands to make everything from scratch. 
Right now, I have a big bag of cotton and another bag of 
silk that I’m learning to spin myself. It’s slow and a lot of 
work. I’m not doing anything new. I’m doing something 
that was done for thousands of years by our ancestors 
and connecting with that.

Woman on Charpai 
Amrita Sher-Gil 
1937/1938

Oil on canvas 
Rights: National Gallery of Modern Art

By Harjot 
Ghuman-
Matharu

By 
Jagdeep 
Raina
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ਬੰਦੇ  ਚਸਮ  ਦੀਦੰ  ਫਨਾਇ  ॥
BANDE CHASM DEEDN FANAAI
By Simranpreet Kaur Anand and 
Conner Singh VanderBeek

Bande chasm deedn fanaai || is a body of works 
comprised of found Sikh textiles and sacred 
objects. 

In Sikh practice, objects that come in contact with 
the Guru Granth Sahib - the sacred scripture that 
is regarded as a living entity - are considered to be 
imbued with the Guru’s sacred energy. These objects 
are cremated at the end of their life cycle through a ritual 
called agan bhet seva, or an offering to fire performed 
in a purpose-built structure. Due to the pressures of 
globalization and the replacement of slow handicrafts 
with mechanization and mass-production, materials 
that were historically made of natural materials have 
been replaced with synthetic, plastic-laden fabrics that 
off-gas toxic fumes when cremated. This shift has also 
led to an abundance of Sikh textiles that are given as 
offerings in gurdwaras. In Canada, excess textiles are 
stored in warehouses and ceremoniously cremated.

The majority of the textiles used in this exhibition were 
found in a warehouse at a Sikh facility in Canada. The 
textiles have been taken with permission from the 
facility director and used in consultation with friends 
and fellow Sikhs.

In the title for this work, Guru Arjun Dev declares that 
all which humans can see with their eyes will perish 
(Ang 723). The pieces within all draw inspiration 
from passages in Gurbani that discuss the spiritual 
emptiness and material wealth and the transience of 
the physical body. These passages help illuminate 
the tensions between the messages of the Gurus and 
how those ideas have been misinterpreted, ignored, 
or forgotten in contemporary Sikh material practice.

MAAL KAI MAANAI ROOP KEE SOBHAA IT 
BIDHEE JANAM GAVAIAA || 
Materials: Cardboard tubes, various synthetic fabrics, 
ashes, soot, charred and melted plastic

The textiles in this piece are recognizable as fabrics that 
could be sewn into rumaley sahib but hold no sacred 
significance in this form. The parts of the textiles that 
touch the ground have been burned, revealing the 
contemporary artificiality of materials that historically 
would have been made of cotton with embroidered 
silk. Sikh scripture speaks at length of the spiritual 
emptiness and wastefulness of ornate materials, yet 
flashy, synthetic fabrics have overtaken the practice 
of making rumaley sahib. In the line used as the title of 
this piece, Guru Nanak tells that one cannot appreciate 
the grace of the Guru if they remain preoccupied with 
the trappings of wealth and material beauty (Ang 24).
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BAHUT JANAM BHARAMAT TAI HAARIO 
ASATHIR MAT NAHEE PAIEE || 
Materials: Seventeen rumaley sahib, manji sahib, 
plastic flowers in crystal vases, white fabric

In daily practice, Sikhs wrap Guru Granth Sahib in rumaley 
sahib that clothe the Guru. These textiles become sacred 
when they are given as an offering in the Guru’s court. 
Similarly, rumaley sahib clothe spiritual materials such 
as kirpans, pothis, gutkas when they are not in use. The 
continuous wrapping of the rumala sahib is an echo of 
this gesture. 

In this passage from Gurbani, Guru Tegh Bahadur tells 
that those who become entrapped in the pursuit of wealth 
never escape the endless cycle of birth and rebirth (Ang 
631). This piece extends that notion to the wrapping of 
sacred objects in rumaley sahib, which themselves have 
become entrapped in a cycle of reproduction and waste.

UOOCH NEECH BIKAAR SUKIRAT SA(N)LAGAN 
SABH SUKH CHHATR || MITR SATR NA KACHHOO 
JAANAI SARAB JEEA  SAMAT || 

Plastic flowers and crystal vases are placed in front of 
the Guru Granth Sahib and around the darbar (court). 
Historically, these would have been fresh flowers offered 
and replaced daily by the congregation to the Guru 
but have been replaced with fake flowers due to the 
affordability and durability of plastics.

Materials: Chandoa Sahib, Rihal, Chaur Sahib, plastic 
marigolds, plastic rose petals, white sheet

In the sacred court, a jewelled canopy, or chandoa sahib, 
hangs above the seat of the Guru, demarcating the 
spiritual space of the Guru. In the title of this work, Guru 
Arjan tells that the canopy of the Guru’s grace covers all 
beings equally, be they high or low, friend or foe; the sun 
rises and dispels darkness for all, and the fire provides 
warmth for anyone who approaches (Ang 1017). If the 
chandoa sahib covers the canopy of the Guru’s grace 
and thus becomes a sacred object, does the physical 
canopy also need its own canopy?

This sculptural piece is comprised of a chandoa sahib 
hanging above an inverted, circular chandoa sahib, atop 
which sit a rihal or prayer book holder, and a chaur sahib, 
or fly-whisk used as an echo of pre-colonial Indian court 
regalia. The lower chandoa sahib is elevated just enough 
for its fringes to not touch the ground. Surrounding the 
platform - and placing it just beyond reach - are rings 
of plastic marigolds and fake rose petals: a reminder of 
the replication of natural materials in plastic.
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ਮਃ ੧ ॥

First Mehla:

 

As a woman has her periods, month 
after month,

 

so does falsehood dwell in the mouth 
of the false; they suffer forever, again 
and again.

 

They are not called pure, who sit 
down after merely washing their 
bodies.

 

Only they are pure, O Nanak, within 
whose minds the Lord abides. ||2||

Sri Guru Granth Sahib Ji

— Kiranjot Kaur 
former general secretary of Sikh Gurdwara 
Parbandhak committee

“It is a 
paradox that 
motherhood 
is elevated 
to sainthood 
and the body 
preparing for 
motherhood 
is reviled as 
impure.” 
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ABOUTABOUT POP-UP @ EAST END ARTS
L E A R N  M O R E 
artworxTO.ca

East End Arts focuses on creating opportunities for everyday people 
to become creators, storytellers by contributing to the evolving 
story of east Toronto. We are pleased to continue these stories 
into 2021 and 2022 with an exciting roster of programming across 
Danforth Ave. from Broadview to Victoria Park. Join us for a series of 
animations that will get residents and visitors of all ages out moving 
and experiencing the east end’s public spaces with walking tours, 
cycling tours, outdoor socially distanced dance parties and more!

East End ArtsArtworxTO POP-UP
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1 Luminous Veil, Derrick Revington
Bloor Viaduct

2 Neighbourhood Love, Monica Wickeler 
270 Danforth Ave

3 Pollinator Murals, Anya Mielniczek, 
Marg Cresswell & Brenda Coombs
348 Danforth Ave

4 Colours of Danforth, Poser
628 Danforth Ave

Alley Jam, various artists 
702 Pape Ave

5 Giants of Danforth, Elicsor Elliot 
w/ Flips, Maysr, & Sight
2020-1955, Flips, Maysr, Spyone, 
Sight & Nick Sweetman
975 Danforth Ave 

6

Butterfly Laneway, Nick Sweetman & 
various artists, Laneway along Felstead Ave

Monarch Park Tunnel, Elicser Elliot
Monarch Park

7

Coxwell Mosaic Mural, Cristina Delgado
1621 Danforth Ave (Green P lot)

Transitions Mural, Sean Martindale
Danforth/Coxwell

8

Wings, Monica Wickeler
1716 Danforth Ave

9

Mother, Kizmet
1873 Danforth Ave

10

Nookfest Laneway, various artists
Alleyway Behind 1960-2072 Danforth

11

Find the Love, Bareket Kezwer
2231 Danforth Ave

12

Untitled, Jacqui Comrie
2360 Danforth Ave

Resilience! Jakarundi Graphics feat.
various artists
2451 Danforth Ave

East End Arts presents Local Discoveries as part of ArtworxTO,  
a series of three east Toronto public art tours. 
Get out and explore the public art in your neighbourhood by walking, biking, or hopping on the TTC!

Map illustrated by Daniel Rotsztain, The Urban Geographer, 2021 
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ABOUTABOUT POP-UP @ URBANARTS
L E A R N  M O R E 
artworxTO.ca

UrbanArts is a progressive, not-for-profit Local Arts Service 
Organization (LASO) providing opportunities for diverse cultural 
expression, artistic development, training and employment to 
members of urban communities in central west Toronto. UrbanArts 
is an incubator for local arts, with a range of programs led by 
professional artists in visual, digital, culinary and media arts, eco-
fashion design, theatre, dance and music.

2021 marks UrbanArts’ 33rd year of serving youth and the community 
in the former City of York – primarily in York South-Weston. Our 
founders had of the goal of creating a unique and engaging space to 
support the work of local artists. In 1999, we transitioned our focus 
to that of serving the needs of local youth using the arts as a catalyst 
for change. Our programs have expanded well beyond our walls.  In 
2016, based on the needs and demands of the community, we have 
made the transition to serving all members of the community while 
maintaining a focus on youth and today. Each year, our numbers of 
those served and those reached more broadly continue to increase 
as we continue to grow.  

UrbanArts is excited and proud to showcase great local artistic 
talent in the former City of York as a Cultural Hub. For the most up 
to date information follow us on Instagram @urbanartstoronto or 
visit our website: urbanartstoronto.org

ART IN MOVEMENT 
/MOVEMENT IN ART
Presented by UrbanArts

In February 2021, UrbanArts hosted a virtual 
Black History/Futures conversation discussing 
the role of visual and public art in expressing, 
chronicling and accompanying social and 
political liberation movements. The talk was 
curated and moderated by Sharine Taylor and 
featured panelists Brianna Roy, Jessica Kirk, 
Kelsey Adams, and Krystal Ball. Polaris Prize 
long listed artist Dijah SB performed to close 
out the event.

The full talk is available to watch 
as a valuable resource discussing 
the vital importance of visual and 
public art.

View the full video by scanning 
the QR Code below:

UrbanArtsArtworxTO POP-UP

POP-UP | URBANARTS
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“Archival work is not just a term we throw 
around but it’s a way for us to engage in the 
act of memory keeping…because these things 
are intentionally erased.”

– Jessica Kirk

“If you want to politicize your work you 
should absolutely do it and you should do it 
unapologetically. People will find things to be 
upset about…if you worry about who will be 
upset, you won’t get very far. You will step on 
toes. If you have to tell your story, you have to 
tell your story.”

– Krystal Ball

“I care about my people. I 
care about black people and 
black queer people and black 
trans people. That is who i’m 
speaking to now. My work is an 
inter-community conversation. 
I’m speaking to my black queer 
friends…It needs to happen 
within our community first. I’m 
not too stressed about anyone 
else at this point.”

– Brianna Roye

ARTIST PROFILE
STAR NAHWEGAHBO
Star Nahwegahbo is Anishinaabe and Scottish settler from 
Aundeck Omni Kaning First Nation, Ontario, currently living 
in Tkaronto. Star is a mother, interdisciplinary artist, former 
Social Service Worker of 12 years, grassroots community 
organizer, and expressive arts facilitator. Star’s work explores 
the parallels of motherhood and land, the impact of colonial 
violence on families, grief and medicine, and the art of 
braiding ourselves back into our rightful place in creation. 
She acknowledges that her work is guided and co-created 
with ancestral and land based intelligence. 

ABOUT NGASHNAA
Ngashnaa means “our mother”.
I thank her for everything she provides, sustenance, 
mentorship, education, healing and life. The Humber River 
has carried me through this pandemic and through time.

View the full video by scanning 
the QR Code below:

“As I spend time with the 
river walking alongside this 
life force and home to my 
older siblings, I feel held and 
comforted, like a mother’s 
love. I wonder, how can I 
reciprocate that love and 
care back in return? What 
do I do when the place of 
healing, needs healing too?”

ar tworxTO.ca



MY PUBLIC 
LIVING ROOM
Produced by SKETCH Working Arts, 
Curated and Activated by The Good Guise

My Public Living Room is an immersive 
progressive installation created in collaboration 
with community, launching October in Eglinton 
Gilbert Parkette on the theme of CARE, and 
November at Trinity-in-the-Square on the 
theme of ACCOUNTABILITY. Both activated 
through art-full conversations hosted by The 
Good Guise - a creative collective of racialized 
men (Black, brown, latinx, cis, trans, queer) 
who have been embarking on an exploration 
of intimate and supportive spaces for and by 
racialized men.

These spaces are conceptualized 
and designed through pods of care, 
vulnerability, and accountability 
as radically loving alternatives to 
patriarchy and patriarchal masculinity.

My Public Living Room is produced by SKETCH 
in its Making With Place Public Art Project 
Series, and is designed and curated by The Good 
Guise. Partners include Across Boundaries, 
Rittenhouse and Trinity in the Square Church.

Learn more at: 
sketch.ca/publicartprojects/mplr

@sketchpublicart

SKETCH Working ArtsArtworxTO POP-UP

ABOUTABOUT POP-UP @ SKETCH
L E A R N  M O R E 
artworxTO.ca

SKETCH is a community-engaged arts enterprise engaging 
young people, ages 16-29 navigating precarity, marginalization 
and homelessness, to experience, create and lead radical art 
transforming lives and communities.

POP-UP | SKETCH
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Image by Jah Grey

The Guise Guide I
a Good Guise Project

CURATORIAL 
STATEMENT
The Good Guise is a creative collective of racialized men 
(Black, brown, latinx, cis, trans, queer) who are still in 
the process of defining who we are; however, we all agree 
we want to create loving alternatives to patriarchy and 
patriarchal masculinity.

So, we embarked on an exploration of intimate and supportive 
spaces for and by racialized men. 

These spaces were conceptualized 
and designed through pods of care, 
vulnerability, and accountability 
expressed and engaged through 
consent and creativity.

BUILDING RELATIONSHIPS CAN
SAVE LIVES.
 

What relationships do we already have

that we can strengthen?

What skills do we already have to

support us in this?

What conversations can we start that

increase safety and support

vulnerability?

What new structures or collaborations

will we create?

The Good Guise proposal: 
Small, bold experiments allow us to

collectively imagine what’s possible for our

world. Photo credit: Jahmal Nugent
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WHO WE ARE / 
HOW WE ARE
We are racialized men who want to be 
loved, and want to learn to love.

What is the world we want to live in? How will we define 
well-being, safety, and belonging? 

How do we build the skills needed to create meaningful 
and sustainable relationships? How do we create the trust 
needed for other communities, especially communities 
we’ve harmed, to rely on us for mutual support? 

Learning to create spaces of vulnerability and support can 
fundamentally reshape our ways of engaging with each 
other. 

Violence and oppression have taken root in our bodies 
and weakened awareness of our interdependent bonds, 
growing fear, trauma, and distrust. 

How can we as racialized men build 
meaningful, accountable relationships 
with each other? How can we build 
trusting relationships with different 
communities? How can we heal from 
our patriarchal wounds and support 
our communities to thrive? Answers 
led to more questions:

FUTURE / 
ANCESTORS
We looked to our personal and 
community histories for inspiration 
and wisdom

The Good Guise drew inspiration from small groups 
or pods that highlighted intentionality, boundary 
setting, vulnerability, safety, consent, accountability, 
and support. Pods were a tool queer communities 
of colour used to survive and find intimacy and love 
during the HIV and AIDS pandemic in the 1980s (a 
pandemic which rages on today in different ways, and 
if you haven’t heard about PrEp, blood bans, or the 
criminalization of HIV, look it up). 

Women, trans and non-binary folks have been using 
intentional groups of trust, support, and safety as 
necessary responses to patriarchal violence for 
generations. Pods have also played a key role in 
transformative justice processes as a way to walk 
alongside those who have caused or experienced harm, 
promote changed behaviours, and address conditions 
that enabled the harm. 

Honouring the wisdom of queer, trans, women 
and non-binary communities of colour, and the 
mechanisms they have utilized for accountability and 
support (sometimes because of the very violence we 
have enacted as men), the Good Guise proposed an 
exploration into how pods can be formed and sustained 
by racialized men, as a way to increase support, take 
responsibility and accountability, and reduce harm. 

We also wanted to explore: how are 
we accountable as Future Ancestors?

PODS AS RADICALLY 
LOVING ALTERNATIVES

ar tworxTO.ca



BACKGROUND: 
PANDEMICA
In 2020, racialized communities were confronted by 
multiple, simultaneous pandemics: COVID-19, anti-
Black racism, white supremacy, patriarchy, capitalism, 
and colonialism. Black, Indigenous, queer, trans, 
disabled, migrants, sex workers, the poor and homeless 
were disproportionately impacted by the pandemic. 

At the same time, marginalized communities stood up 
and cared for each other the way they always have. A 
grassroots explosion of organizing erupted, with mutual 
aid projects and support networks proliferating across 
our city, in which communities took responsibility to 
care for one another, as state-organized responses 
to the pandemic continued to further marginalize the 
already marginalized and make more vulnerable the 
already vulnerable.

WHAT IS 
A POD?
We looked to our personal and 
community histories for inspiration 
and wisdom

Another term we used for pod is “KEEPSIX,” which 
means “got your back.” These are our guys, the men 
we chill with and can count on when shit gets real. 
These are men we already have relationships with and 
have built trust with. These are men who have earned 
the right to hear our stories of vulnerability and shame, 
and with whom we can share skills, support, empathy, 
and compassion. 

Rather than domination as the organizational structure, 
our pods are based in a partnership model, centred 
on interdependence and the knowing that no one is 
disposable. 

Our pods are intentional small groups (two or more) of 
racialized men we already have trusting relationships 
with, who are willing to support each other with a 
specific purpose, and who are willing to be vulnerable 
with each other, or learn to be. 

A community you choose into (open, 
safe, flexible, where that mask can be 
removed). Collective, guided, make 
mistakes, and be safe. A collective 
journey

— Jah Grey

WHAT IS A POD?

A COMMUNITY YOU CHOOSE INTO (OPEN, SAFE, FLEXIBLE, WHERE THAT MASK
CAN BE REMOVED). COLLECTIVE, GUIDED, MAKE MISTAKES, AND BE SAFE. A

COLLECTIVE JOURNEY - JAH GREY

Another term we used for pod is “KEEPSIX,” which means “got your back.”

These are our guys, the men we chill with and can count on when shit gets real.

These are men we already have relationships with and have built trust with.

These are men who have earned the right to hear our stories of vulnerability and

shame, and with whom we can share skills, support, empathy, and compassion. 

Rather than domination as the organizational structure, our pods are based

in a partnership model, centred on interdependence and the knowing that

no one is disposable. 

 Our pods are intentional small groups (two or more) of racialized men we

already have trusting relationships with, who are willing to support each

other with a specific purpose, and who are willing to be vulnerable with each

other, or learn to be.

PODS AS RADICALLY 
LOVING ALTERNATIVES
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We’ve said this before, and we’ll say it

again: we need to be careful that the

responsibility of care and relational work

doesn’t fall on women and feminized folks

– especially trans women of colour – who

have almost always taken it on in addition

to the gritty organizing work.

Pods of racialized men can increase our
capacity and skills. We can take on our

responsibility to engage in the necessary

emotional labour to sustain our

relationships, our pods, and our

movements.

THE GOOD GUISE 
PROPOSAL:
Small, bold experiments allow us to 
collectively imagine what’s possible for 
our world.

REACH 
OUT!
Interact with the entire Guise Guide 
to learn more about radical pods 
of care.

We continue to experiment with small, bold steps 
rooted in care, creativity, accountability, and love. As 
future ancestors, we strive to transform patriarchy into 
partnership, domination to collective action. We are 
racialized men, responsible to our ancestors, and who 
are future ancestors. And we choose radically loving 
alternatives. Who will we invite to join our pods?

info@goodguise.ca
sketch.ca/publicart/mplr

GUISE GUIDE 2021

Text: Javier Davila

Cover Photo: Jah Grey

Photo: Julian Diego
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