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Led by the next generation of rising curators, collectives 
and artists, the ArtworxTO Hubs are year-long unifying 
spaces that empower creative communities to discover 

that extraordinary art lives in everyday spaces.

artworxTO.ca

ISSUE 002 
FEBRUARY-MAY 2022LISTEN. LEARN. ACT.



ALL CITY SHINE: 
A BIPOC STREET ART 
EXHIBITION

Taking place at the expansive site of Downsview 
Park, ALL CITY SHINE creates space for Black, 
Latinx, Indigenous, Asian and BIPOC artists 
to shine collectively. ALL CITY SHINE brings 
together artists from all across the city that 
have contributed to the Street Art movement in 
Toronto over the past decades.

From a massive mural to surrounding 
architecture, to digital works and artist 
interviews, ALL CITY SHINE works with 
public space as a canvas for expression and 
captivating narratives.

Hear curator Danilo Deluxo McCallum speak 
about the ALL CITY SHINE exhibition by 
scanning the QR code below:

HUB NORTH Downsview

C U R A T O R :  D A N I L O  D E L U X O  M C C A L L U M

ArtworxTO

ABOUTABOUT HUB NORTH
L E A R N  M O R E 
artworxTO.ca

Across its natural settings, this vibrant urban park will host a 
series of new murals, graphic art, multimedia works, photo-based 
pieces, virtual tours, artist talks, and an exhibition titled ALLCITY 
Shine, curated by Danilo Deluxo McCallum.  At the Downsview 
Hub you will also find exhibitions by Jane Street Speaks, North 
York Arts, Black Speculative Arts Movement (BSAM) Canada and 
Zahra Siddiqui.

What adds an additional innovative layer to 
IMAGInuity is the use of Augmented Reality to 
make the future inventions dynamic using an app 
called Artivive. If you want to see the .gifs on this 
page move, follow these steps:

Download the free Artivive App.

Point the in-app camera at this page 
to activate the digital works.

HUB NORTH | DOWNSVIEW
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IMAGInuity is an interactive exhibition that looks at the clever, creative, 
and resourceful contributions of inventors who are part of the African 
diaspora. It delves into the archives of the past to reveal some of the 
nifty objects that have aided in travel, helped us to cook, and even 
added versatility in the way that we communicate with each other. We 
call it the Museum of the Future because it is not simply about discov-
ering the people who have created some of our most beloved ‘things’ 
and objects; it is also about creating bridges that link the ‘what’ that 
the original inventions were addressing to how we use them now. 
Though that is not where we stop.

To flex our own imaginative and inventive muscles, IMAGInuity asks 
participants to envision 1000 years down the road to consider what 
the future of these inventions could be. A great example of this line of 
thinking is the bio-robotic prosthetic arm created by David Gathu and 
Moses Kinua, which probes the possibilities of the world of medical 
engineering. These young Kenyan inventors fashioned wood and old 
computer components into a prosthetic that functions using signals 
from the brain.

A dialogue of past & future 
Black ingenuity curated 
by BSAM Canada’s Queen 
Kukoyi and Nico Taylor in 
collaboration with VR artist 
SPATIAL-ESK.

Here is an activity to start flexing your creative muscles right now. 
You know those funny moving images that have revolutionized how we 
communicate with each other through social messages? They are a 
blend of moving image and text that seem to perfectly sum up what we 
are feeling with a few clicks. Did you know an African American computer 
scientist paved the way for internet animation and online video? 
Lisa Gelobter contributed to the development of Shockwave technology, 
which made it possible for us to use moving images and gifs to communi-
cate. As an homage to Lisa Gelobter, we want you to create your own .gif!

STEPS:

– Sign onto canva.com to register for your free account

– Upload your 1-6 second video to a blank “IG Post” template

– Put in your witty text

– Download as a .gif

      bsamcanada.ca

     @BSAMCanada

IMAGInuity B Y  T H E  B L AC K  S P E C U L AT I V E  A R TS 
M OV E M E N T  ( B S A M )  C A N A DA

HUB NORTHar tworxTO.ca



Overlay

Take a photo of the doodle 
grid. Make sure you angle 
the camera the same way 
in which it appears in your 
design. Use a photo editing 
software to overlay your 
design on top of  your doodle 
grid. Make your design 50% 
opacity so that you can see 
the doodle grid underneath.

Paint a 
Doodle Grid 

A Doodle Grid is a gridding 
method used to scale up 
your design. It is made up of 
scribbles, shapes, random 
doodles, numbers or letters. 
It is commonly referred to 
as the ‘lazy grid’ method 
due to its simplicity. Your 
grid should take up as much 
space as your design.

Sketch 

Print out your overlay image 
from step 3 and use it as a 
reference to start sketching 
your design on the wall.

HOW TO PAINT A MURAL
IN FIVE STEPS

ALLSTYLES artist Curtia Wright describes 
her process of creating large-scale murals.

1

2

4

3

5

Colour

Block in your sketch 
with colour.

Finish 

Continue colouring in your sketch 
until you’ve covered your doodle grid 
completely. Your mural is now complete!

Curtia Wright is a multidisciplinary fine artist, 
mural artist and arts educator based in Toronto, 
Ontario. She received her BFA at OCAD 
University in the Drawing and Painting program 
in 2015. Her artwork re-imagines our reality 
using elements of fantasy and surrealism. 

Using bold and vibrant colours, she aims to 
transport audiences to her alternate worlds. 
Colour functions as a powerful element to create 
a sense of bliss within the viewer. Wright’s 
murals commonly depict abstract figures 
surrounded by floral patterned elements. Her 
narratives focus on telling stories of Black people 
of the African diaspora, primarily speaking about 
her own heritage and history as a Jamaican-
Canadian. She’s collaborated on mural projects 
with community organizations and private mural 
commissions across Toronto and the GTA.

“My mural for ALLSTYLES is a celebration of 
Black hair and its ability to connect folks within 
the Black diaspora to one another. I wanted 
to focus on showcasing the beauty of natural 
Black hairstyles, displaying both a braided and 
Afro style.”

— Curtia Wright

ARTIST 
SPOTLIGHT

Curtia Wright 
ALLSTYLES 
muralist

HUB NORTHar tworxTO.ca



ABOUTABOUT HUB EAST
L E A R N  M O R E 
artworxTO.ca

Often overlooked, Scarborough is the backbone of arts and 
culture in Toronto. Scarborough: The Backbone is a year-long 
exhibition curated by The Spoken Soul Collective (Paulina 
O’Kieffe-Anthony, Dwayne Morgan, and Randell Adjei) that will 
showcase a wealth of artistic talent to highlight how Scarborough 
continues to put Toronto on the map.

HUB EAST Scarborough 
Town Centre

C U R A T O R S :  T H E  S P O K E N  S O U L  C O L L E C T I V E

ArtworxTO

HUB EAST | SCARBOROUGH TOWN CENTRE
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CREATE YOUR OWN 
HOROSCOPE

AQUARIUS
JAN 20 - FEB 18

PISCES
FEB 19 - MAR 20

TAURUS
APR 20 - MAY 20

The Zodiac by 
Montano St. Jules

CREATE YOUR OWN FATE BY WRITING YOUR OWN HOROSCOPE BELOW

ARIES
MAR 21 - APR 19

We don’t say, “You know what I’m sayin’?” 

T-dot says, “ _ _ _ _ _ _ _ _ _ _ ”

So when we singin about the girls... 

We singin’ about, di _ _ _ _ _ _ _

Ya’ll talkin about, 

“Watch where you goin’...” We talkin about, 
“Mind where  _ _ _ _ _ _ _”

Y’all say, a DJ battle... 

We say, _ _ _ _ _ with two sounds

Yo instead of your boys...We talkin’ about, 
di _ _ _ _ _ _

When you say, “The club’s over”... 

Yo we say, “Di jam _ _ _ _ ”

When we talkin’ about your bredrin... 

Yo, we talkin’ about your _ _ _ _ _ _ 
A big party is a  _ _ _ _

Y’all cats is steady saying, “Word”... 

My mans is steady yellin’, _ _ _ _ _

Y’all talkin’ about, “Say that one more time”... 

We talkin’ about, 
“Yo,  _ _ _ _  _ _ _ _ _ ”

T-DOT SLANG
Fill in the blanks with Toronto Slang as rapped 
by Scarborough artist Kardinal Offishall in his 
2001 hit song “Bakardi Slang.”

See how many you can get before checking 
the lyrics.

HUB EASTar tworxTO.ca



SCARBOROUGH 
HEROES

Hailing from Scarborough, award winning DJ 
MelBoogie is one of the country’s best-known 
female DJs.For over 25 years, her roots have been 
deeply embedded in radio, both as a host, and 
mixshow format DJ. She has also hosted several 
events in the GTA community, including Canadian 
Music Week, North By North East Indie Showcase, 
and has been a speaker/panelist at a variety of 
music industry conferences. Mel has also made 
several television appearances, including CBC 

Television, CP24, Much Music, New Music, MTV 
Canada, Toronto Life, and more. She’s also opened 
for some of the most respected performers in the 
world of entertainment, including Kevin Hart, 
Nick Cannon (MTV’s Wild ‘N Out) Major Lazer, 
Lauryn Hill, Busta Rhymes, and more. Mel has won 
a number of awards including the Stylus Female 
DJ of the Year Award in 2008, naming her the top 
female DJ in Canada. 

Born and raised in Scarborough, Kardinal Offishall 
is a Canadian rapper, record producer, and 
record executive. Often credited as Canada’s 
“hip hop ambassador”, he is regarded as one of 
the country’s best hip hop producers, and is best 
known for his distinctive reggae and dancehall-
influenced style of hip hop. He started his career 
in the mid 1990s and after releasing several 
albums which include songs like “Ol Time Killin”, 
Dangerous with rapper Akon and “Bakardi Slang” 

which popularized Toronto’s new nickname as the 
T-dot. After touring the world and winning multiple 
music awards Offishall became the creative 
executive director of Universal Music Canada’s 
A&R team in 2013. On April 8, 2021, Offishall was 
promoted to senior vice-president of A&R for 
Universal Music Canada where he continues to 
work hard to promote Canadian talent in the music 
industry. 

A R T I ST 
Joseph Osei Bonsu

DJ MEL BOOGIE

KARDINAL OFFISHALL

Colour in these Scarborough 
Heroes and share on Instagram 
with the hashtags #ArtworxTO 
#ScarboroughHero for a chance 
to be featured online.

#ArtworxTO

HUB EASTar tworxTO.ca



HUB SOUTH Union Station

C U R A T O R :  M A Y A  W I L S O N - S A N C H E Z

ArtworxTO

ABOUTABOUT HUB SOUTH
L E A R N  M O R E 
artworxTO.ca

The bustling central commuter corridor is remodeled as a 
creative community destination. Pass through this year to find 
various projects, events and activations including an exhibition 
curated by Maya Wilson-Sanchez.

I am land that remembers

Exploring memorials and monuments, this exhibition questions 
how do we remember, what do we remember, and who makes 
those choices? It includes artworks that examine and question 
the processes of history-making while creating new relationships 
to the past and the future.
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READ THE STUDENTS’ REFLECTIONS ON 
THEIR SEMESTER WITH ARTWORXTO:

In developing I am land that remembers, the 
ArtworxTO Hub South team collaborated 
with first year students from the University 
of Toronto’s Public Art: Local / Global class, 
taught by Professor Mark Cheetham and 
coordinated by Rhiannon Vogl.

Students assisted with a variety of tasks: 
compiling community outreach lists, 
developing research packages for artists, and 
pitching ideas for the Listen Learn Act zine.

U OF T 
RESEARCH 
STUDENTS

Asya Pringle 
Listen Learn Act

This past semester working with the 
ArtworxTO team has allowed me to 
experience so many things in the pub-
lic art world that I would never have 
experienced if I had not been given this 
opportunity.

Through my research, I have learned so much about 
Indigenous land, culture, history, and the importance 
of art in the amplification of underrepresented voices. 
During this project, I truly grasped the power that knowl-
edge holds and what a privilege it is to have access to all 
the resources that I do. 2021-2022 is the Year of Public 
Art for Toronto and I’m excited for all the important is-
sues that are conveyed through the art to be shared with 
visitors from all around the world.

Working with Jeremy, Maya, and Rhiannon on the Listen 
Learn Act zine taught me about the curation and pub-
lication processes involved with public art. I learnt how 
many people are involved in these processes and how 
it is truly a team effort to get an exhibition installed or a 
zine published; everyone gets to pitch their ideas, which 
creates an installation that is filled with passion and 
creativity. I was able to meet with Jeremy and Maya to 
pitch my zine ideas and I am excited to see how they are 
developed and see them come to life in this publication! 
I am so excited to see what they do next and to hopefully 
work with them again soon!

Samadhi Alvarado Orozco 
Research Assistant for Julieta Gil

For me, being part of the ArtworxTO Hub 
South team as the research assistant 
for Julieta Gil was an opportunity to 
experience intersectionality. I come 
from Mexico, where issues like femicide, 
forced disappearance, sexual assault, 
and other forms of violence are sadly 

normalized. In the past few years, Mexican women have 
united their voices, demanding justice for each one of 
us that has suffered the consequences of patriarchy. It 
hasn’t been easy, but we resist every day either inside our 
personal spheres or within public space.

As a feminist, I was able to witness the 2019 protests carried 
out in Mexico City that culminated in the vandalization of 
our monuments, like the Angel de la Independencia. The 
intervention to this monument is what the project Nuestra 
Victoria by Julieta Gil accurately depicts.

Layla Khalife 
Research Assistant for 
MADEYOULOOK

I feel quite lucky and fortunate to 
be a part of such an extraordinary 
project, during my first few months of 
living in Toronto. I was responsible for 
researching different Indigenous oral 
histories and genealogies, colonial 

history within Canada, and prominent Canadian bridges. 
Molemo Moiloa and Nare Mokgotho, the duo who make 
up MADEYOULOOK, encourage a “re-observation and 
de-familiarisation of the ordinary” and use their work 
to question societal relations. We were looking for a 
connection between oral histories from South Africa and 
Canada that have been used in legally ground-breaking 
ways to establish land claim rights for Indigenous 
communities in both countries.

Not only was I excited to meet the artists, but I was also 
very interested in the different research topics. This 
made my time going to archives and searching the web 
so much more pleasant and educational. I visited most of 
the libraries at the University of Toronto in addition to their 
archives building. However, most of the research found was 
online looking through federal archives, academic papers, 
and articles. Since I am also new to Toronto, coming from 
Greece, it was a great way of exploring my new city and 
learning about Canadian history. This project holds so 
many exciting conceptual elements, and I’m really looking 
forward to seeing the artwork I researched come to life at 
Union Station.

The intervention to a national monument carries a 
powerful discourse of resistance that demands to be 
seen and heard. Being able to witness this act showed 
me the strength of Mexican women’s fight to be heard. 
Every single time women protest, they develop new 
tactics that make our voices louder and stronger. Rituals, 
songs, performances, paintings, and interventions on 
monuments form part of what resistance looks like in 
my country. So here, at ArtworxTO, I encountered an 
opportunity for intersectionality by listening to injustices 
committed against Indigenous people, and Indigenous 
women, and saw how systems of oppression collide 
between Mexican and Canadian contexts, in a way I 
didn’t realize. I found such a beautiful resemblance in 
the way Indigenous activists join to resist, to demand 
memory, and to demand justice, as we do in Mexico.

HUB SOUTHar tworxTO.ca



HUB WEST Cloverdale 
Common

C U R A T O R :  C L A U D I A  A R A N A

ArtworxTO

ABOUT
Cloverdale Mall is a west end focal 
point where creative communities 
are catalysts for neighborhood 
transformation.

Pass through this year for interactive installations and 
multimedia exhibitions curated by Claudia Arana; digital 
arts experiences using Virtual and Augmented Reality 
with Arts Etobicoke; and a socially engaged project by 
Farrah Miranda in collaboration with Lakeshore Arts.

ABOUT HUB WEST
L E A R N  M O R E 
artworxTO.ca
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Bloor St W

Blo
or S

t W

N Queen St

S
haver A

ve S

K
ipling A

ve

D
undas 

St W

D
undas 

St E H
w

y 4
27

H
w

y 4
27

ARTIST 
SPOTLIGHT
HELIO EUDORO
Hub West artist Helio Eudoro reflects on 
the artworks that influenced his series 
The Mantos of Invisibility.

Parangolés were wearable objects created by the 
Brazilian artist Hélio Oiticica (1937 - 1980) from 1964 
onwards. These mobile sculptures formed extensions 
of the body and were intended to be worn while dancing 
to samba music. Oiticica made it clear that parangolés 
did not simply use the body as a support, but were 
instead an embodied experience that made more sense 
for those who wore them than for those who saw them. 
He called them anti-art. The multifaceted wearability of 
the objects created new expressions in each body that 
wore them. The parangolés’ layers of fabric were also 
layers of meaning; the overlapping colors, materials 
and seams generated an infinite number of possibilities 
that changed with each wearer’s movements; creating 
playful, poetic, social and political manifestations.

My series, The Mantos of Invisibility, is the antithesis of the 
parangolés. They suffocate, deform, are sad, nullify, but at 
the same time, under my cloaks, there is no race, gender, 
body type, or sexuality. There is no age, just bodies free from 
all categorizations. While Oiticica’s covers were activated 
by bodies to make live art, mantos are the art that activates 
bodies. Made entirely of deconstructed pieces of clothing, 
these fast-fashion clothes are now liberated from the signifi-
ers of class, gender, and style that they once carried.

Dance, be free. Put on the cloak of invisibility and make 
yourself visible. Like Nick Cave’s Soundsuits*, my covers 
are like armor, a protection from this world that judges 
us all the time. Maybe being invisible is a way to preserve 
your sanity. My mantos activate bodies, release them, and 
set them free.

* Nick Cave was born in Fulton, 
Missouri in 1959. He creates 
“Soundsuits”—surreally majestic 
objects blending fashion and 
sculpture—that originated as 
metaphorical suits of armor in 
response to the Rodney King 
beatings and have evolved into 
vehicles for empowerment. 
Fully concealing the body, the 
“Soundsuits” serve as an alien 
second skin that obscures race, 
gender, and class, allowing viewers 
to look without bias towards the 
wearer’s identity. Cave regularly 
performs in the sculptures himself, 
dancing either before the public 
or for the camera, activating their 
full potential as costume, musical 
instrument, and living icon.” 
— excerpt from Art21.org

P15 Parangolé Capa 12, Eu Incorporo a Revolta (P15 Parangolé Cape 12, 
I Embody Revolt) worn by Nildo of Mangueira, 1967.

James Prinz Photography/Nick 
Cave and Jack Shainman Gallery

HOME(LAND): Terra Firma, curated by Claudia Arana, 
explores the earth as a powerful natural element that 
connects us to the land, the territory that we inhabit 
and where we build the fabric of our home. The selected 
works tackle ideas of bio-politics, environmental 
governance, cultural borders, social displacement, 
and erasure from a perspective of individual resilience, 
community resistance and participation.     

HOME(LAND) programming considers the possibility of 
opening diaspora discourses by holding spaces from a 
perspective of reconciliation where artists from different 
backgrounds and Indigenous peoples can share their 
experiences and commonalities in relationship to the 
land, as it encompasses a deep sense of community, 
spirituality, and identity for both. 

HUB WESTar tworxTO.ca



ARTIST 
SPOTLIGHT
NAVA 
WAXMAN

ArtworxTO Hub West 
artist Nava Waxman 
reflects on the three-
year process of creating 
her work Shared View.

Where do I belong? I have been questioning 
my sense of belonging since early childhood, 
trying to find my place within different cultural 
systems. I am the second generation of Moroccan 
Sephardic Jews: my parents were deported 
from Morocco in the late 1960s, I was born in 
the Negev Desert in Israel, and I immigrated to 
Canada in my late adulthood.

The experience of diasporic identity not only embraces 

living in/between two or more cultures simultaneously, 

but it is also linked to a sense of displaced identity, a lost 

homeland from previous generations. Shared View is a 

performative multimedia installation that explores these 

notions of identity, liminality, and the poetic crossover 

between places, bodies, memory, and belonging. The 

installation incorporates three years of autoethnographic 

research, during which I have recorded site-specific 

performances between three geographical locations: 

Canada, the Sahara Desert where my parents were born, 

and the Judean Desert where I grew up.

I began my research in 2018 by travelling to Israel to 

interview my mother. When I arrived, I realized that my 

childhood town in the Negev Desert, as I remembered it, no 

longer existed. Everything that had been kept alive in my 

memory had disappeared - except my family home, which 

looked exactly the same, as if time had stopped. For several 

days I was haunted by a desperate need to find something 

familiar in this place, but the only comfort I found was in 

nature; despite the changes, I could still recognize the 

trees, hills, and the desert horizon.

In October 2019 I travelled to Morocco for the first time, 

to search for the villages where my parents lived before 

they were deported in the early 1960s. The experience of 

travelling to Morocco affected me tremendously. It was 

an uncanny feeling: I had never been there before, yet I 

knew this place. It looked and felt just like my childhood 

memories of Israel: the people, the language, the markets, 

the elements of everyday life that were part of the North 

African culture I grew up with.

When I returned home to Canada I had mixed emotions, an 

ambiguous feeling of lost places and awakened memories. 

My journey provoked a rethinking and reevaluation of my 

identity, and it has had a profound impact on my sense 

of self. As a transitional being or “liminal persona” we 

experience endless contradictions and a confusion of 

belonging, having departed but not yet arrived, not yet 

classified: “neither one thing nor another; or maybe both; or 

neither here nor there; or maybe even... nowhere.” 1

Working with performance, choreography, objects, 

and video allows me to explore these themes through 

performative gestures and digital media. The video and 

moving images in Shared View are composed of site-

specific performances I’ve staged throughout my travels in 

Israel and Morocco, along with other performative gestures 

and dance work created in collaboration with Canadian 

immigrant artists. By digitally weaving together these 

disparate pieces of footage, the installation seeks to re-

imagine the cartography of self, an imaginary place that is 

reconfigured to encompass the simultaneous experiences of 

place that are entangled in our lived experience and identity.

1. Victor Turner, The Forest of Symbols: Aspects of Ndem-

bu Ritual (Cornell University Press, 1967), 97.

Nava Waxman is a Canadian interdisciplinary artist 
working with visual and time-based media, including 
performance, choreography, video, moving image, 
drawing and multimedia installation. Her practice 
engages with notions of identity, memory, liminality, and 
the body as an archive.

Born in Netivot, Israel to Moroccan Jewish immigrants, 
Nava investigates themes of movement, migration, 
time, and space while delving into the transitory nature 
of gestures often embedded within complex artistic, 
cultural, and personal registers.

1 Sahara Desert, Morocco, 2019

In this image I am wearing a traditional blue 
Moroccan dress that my mother gave me. 
This performance was emotional because I 
had spent the past few days trying to locate 
the childhood home of my father in the Sahara 
Desert, but the search was unsuccessful. The 
desert is enormous, and his village was not 
listed on any maps. My father passed away 
ten years ago, and I felt a deep sadness that 
I didn’t have the chance to ask him about 
his childhood and preserve his memories. 
However, I was able to find my mother’s village 
in the Atlas Mountains. I FaceTimed with her 
when I was there, and we walked together 
through her childhood home, trying to find 
traces of memories. The place had changed, 
but somehow she could still navigate through 
pathways, olive orchards, hills, and ruins - 
even through the cell phone screen.

2 The Judean Desert, 2018

I travelled to my childhood home in the Judean 
Desert to record the first iteration of this 
project in 2018. I chose a location that offered 
a view across the Dead Sea to the border with 
Jordan. This view is shared on both sides of 
the Dead Sea. The anchoring pole on the shore 
prevents boats from drifting into the sea. This 
pole became a choreographic object that I 
used throughout the creation of the work; 
displacing, migrating, and reemerging in the 
final video.

3 York University, 2019

I created this Möbius-shaped textile piece after 
reading Elizabeth Grosz’s book Volatile Bodies: 
Towards a Corporeal Feminism. In the book, 
Grosz offers the Möbius strip as a metaphor for 
bodies being historical and cultural products, 
continuously affected by physical and 
psychical forces. I introduced this textile object 
to dancers Mahsa Alikhami, Cinzia Cavalieri & 
Maria Kravchenko, and collaborated with them 
on a series of improvised performances to 
enact our experiences of crossing borders. The 
textile creates an experience of push, pull, and 
disorientation when two dancers are moving 
within it. This collaborative process shaped the 
creation of the installation, and the videos of 
these dance performances are integrated into 
the final work.

2

3

1

2

Still from Shared View, 2021 Still from Shared View, 2021
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OUR HOME, 
OUR COMMUNITIES BY MUSE ARTS

Do you ever reflect on the places or experiences that 
make you feel at home? Perhaps think back to mo-
ments of comfort and joy that gave you a sense of secu-
rity— where were you? What surrounded you? How did 
that space look or feel? The concept of home is intimate 
and personal, and exploring this theme is exactly what 
we did during the Our Home, Our Communities work-
shops that took place in the fall of 2021.

Throughout the course of ten in-person and online 
workshops, we created space for conversations and 
invited over one hundred participants of diverse ages 
to identify correlations between their idea of home and 
external influences such as location, land, and physical 
structures. Participants were invited to consider the 
difference between a house and a home, and to reflect 
on the elements that constitute the latter for them. 
For some, it was a certain colour or smell— for others 
it was an ornament or a feeling. These conversations 
were centred on the participants’ own sense of be-
longing and their personal experiences of community 
here in Toronto. Our Home, Our Communities served 

I think this project was wonderful as 
it gave me a much-needed space to 
get inspired and put my creativity to 
work in a very meaningful way.

As I worked on my creation, I felt my 
soul fill up with dreams and saw a 
vision of what I would like my future 
home to look like. It made me reflect 
on my own experiences growing up 
and the great home that I got to create 
memories in. I think it’s very important 
for more workshops like this to take 
place where people can explore, in a 
deeper way, some of their deepest lives, 
desires, dreams and past and present 
experiences while they get to create 
something beautiful like this house.

- Frangely Luciano, Our Home, 
Our Communities participant

as an intergenerational creative space where people of 
all ages could converse and share their visions of home. 
During the process, participants used mixed media and 
experimented with paper and collage techniques, giving 
upcycled cardboard boxes a second purpose by turning 
them into beautiful homes.

This project was created by Paola Gomez, co-found-
er and program director of MUSE Arts. Over the past 
ten years, she has been exploring themes surrounding 
housing affordability and sustainability during her time 
working with the subjects of violence against womyn and 
forced migration. She states, “I have a fascination with 
time capsules and multiplicity. Working with food boxes, 
particularly milk cartons, had been on my radar for some 
time. I saw this as an opportunity to reuse and repur-
pose”.

Throughout the course of this project, participants —
referred to as Artists in the Making— were able to create 
over one hundred homes which will be part of an installa-
tion at ArtworxTO’s West Hub in February 2022.

HUB WESTar tworxTO.ca



East End Arts is East Toronto’s local arts service organization, 
focused on creating opportunities for everyday people to 
become creators and storytellers by contributing to the evolving 
story of East Toronto. We are pleased to continue these stories 
in 2022 with an exciting roster of programming across Danforth 
Ave., from Broadview to Victoria Park. Be sure to join us for a 
series of activations that will get residents and visitors of all ages 
out to experience the east end’s public spaces!

In celebration of ArtworxTO, Toronto’s Year of Public Art, East 
End Arts is thrilled to present Local Discoveries, a series of 
interactive public art tours to celebrate the vibrant street art in 
the east end neighbourhoods we love! All three routes can be 
done on foot, or we invite you to hop on your bike or take the TTC 
along the route to explore! Be sure to download the Driftscape 
App to get the full tour experience.

Looking for more ways to engage with Local Discoveries? There 
are three custom-illustrated tour maps for you to purchase, 
illustrated by Urban Geographer Daniel Rostsztain, and printed 
by local east end business Secret Planet Print Shop. Be sure to 
access and print off our free ArtSkool Guides, too! Created by 
Marietta Fox and Chelsea Virginia, ArtSkool Guides offer kids and 
kids at heart a series of fun activities, interesting facts and history 
lessons that complement each of our public art tours.

Scan the QR code to 
download and print the 
ArtSkool guides at home, 
or alternatively you can find 
the guides available at the 
front desk of all east Toronto 
library branches for free!

Local Discoveries is part of ArtworxTO: Toronto’s Year of Public 
Art 2021–2022 and a Signature Project of the City of Toronto’s 
Cultural Hotspot program.

EAST END ARTS
ABOUTABOUT EAST END ARTS
L E A R N  M O R E 
artworxTO.ca

POP UP @ 
EAST END ARTSar tworxTO.ca



My Public Living Room is produced by SKETCH in 
its Making With Place Public Art Project Series, 
and is designed and curated by The Good Guise. 
Partners include Across Boundaries, Rittenhouse and 
Trinity in the Square Church.

Learn more at: 
sketch.ca/publicartprojects/mplr
@sketchpublicart

MY PUBLIC 
LIVING ROOM
Produced by SKETCH Working Arts, Curated and 
Activated by The Good Guise

My Public Living Room is an immersive progressive 
installation created in collaboration with community, 
which launched in October in Eglinton Gilbert 
Parkette on the theme of CARE, and in November 
at Trinity-in-the-Square on the theme of 
ACCOUNTABILITY. Both activated through art-full 
conversations hosted by The Good Guise - a creative 
collective of racialized men (Black, brown, latinx, 
cis, trans, queer) who have been embarking on an 
exploration of intimate and supportive spaces for and 
by racialized men.

These spaces are conceptualized and designed 
through pods of care, vulnerability, and 
accountability as radically loving alternatives to 
patriarchy and patriarchal masculinity.

SKETCH 
WORKING ARTS

ABOUTABOUT SKETCH WORKING ARTS
L E A R N  M O R E 
artworxTO.ca

SKETCH is a community-engaged arts 
enterprise engaging young people, ages 
16-29 navigating precarity, marginalization 
and homelessness, to experience, create 
and lead radical art transforming lives and 
communities.

***

***

POP UP @ 
SKETCHar tworxTO.ca



CHERISH AND IMAGINE 
SCARBOROUGH: 
A BINGO GAME! 
by Howard T. Tam 

Public Art can be defined in many ways. In Scarborough, 
this is often the stories of spaces and places, and 
the stories we tell about them. Show some love for 
Scarborough and try out this BINGO game to cherish 
and imagine what stories Scarborough might hold! 

Instructions 
— Each square in the bingo card represents 

something that may be found in Scarborough’s 
urban landscape.

— Find each item and document its location by 
taking a photo.

— Then, pick a prompt from either the Cherish or 
Imagine lists and perform that action.

— Once you complete a single line on the BINGO 
Card, in any direction, you will have BINGO and 
you can submit your entry to ArtworxTO by 
posting it on social media and tagging 
@scarborougharts!

Please only observe sites from publicly accessible 
spaces, and do not trespass on private property.

Cherish 
Write a love letter to this object.

Create a Haiku of praise.

Make a short, impromptu documentary about what 
you know or what you can observe about this place.

Tweetable: Tell us what is amazing about this in 280 
characters or less.

Create a dating profile for this place.

Talk to somebody connected to this location. (This 
could be as simple as a passerby) What do they admire 
or cherish about it? 

Research the history of this place. Tell us the story in 
200 words or less. 

What’s next door: make a short video or blog post 
about what is neighbouring this and how they may 
or may not relate to each other.

Write the opening scene of a movie that would feature 
this location.

SCARBOROUGH ARTS
B I N G O

A post-war 
bungalow

A sign with 
the word 

“Scarborough” 
in it

A mural
An ethnic 

grocery store

A seemingly 
endless parking 

lot

A site with 
connection to 
The Weeknd

A major cultural 
site

A Warden 
Station patty

A ravine
An apartment 

building (that is 
not a condo)

A big box store

A 
neighbourhood 
mall (that is not 

STC)

Free 
Space

A sign with the 
word “Double” 

in it

An independent 
restaurant

A townhouse 
complex

A building built 
before 1940

A fusion 
restaurant

An RT Station

A site with 
conneciton 

to Indigenous 
Peoples

The weirdest 
thing that makes 

Scarborough 
unique

A site with 
connection to 
the Barenaked 

Ladies

A safe biking 
route

An Indian-Hakka 
Dish

A strip plaza

Imagine
How could this be made more Instagrammable? 

You want to tell a story to your grandchildren about 
this place. What would you say? 

Sketch what this place could look like 20 years from 
now. What would be different? 

It’s 2050. What is the history of this location in the 
last 30 years? 

List 3 uses for this that you would love to see happen.

Imagine if this never existed. What would be different 
about Scarborough today? 

Tweetable: Tell what we should start, stop and continue 
here in 280 characters or less.

Scarboroify: How could we make this even more 
uniquely Scarborough in 200 words or less. 

A re-development application has been submitted 
for this. What can go here?

ar tworxTO.ca SCARBOROUGH 
ARTS



SOUND SEARCH: 
AGINCOURT MIXTAPE 
SPECIAL  
We encourage the Agincourt community to submit 
sounds from your indoor or outdoor surroundings to 
create an acoustic landscape together.

We welcome music demos, bird sounds, mall 
cafeterias, recordings of intersections, apartment 
hallways, trees waving in the wind, siblings talking 
loudly in the next room, the soccer game on tv, or any 
other sounds.

We will accept submissions online along with location 
details to create a sound art collage piece. 

Be part of this artwork!

Sound clips & location can be submitted 
via Instagram to:

@scarborougharts and 
@tamilarchive

Or via email to:

hello@tamilarchive.ca  

ART SEARCH: 
UTILITY BOX MURALS 
IN AGINCOURT 
by Tamil Archive Project

Learn more about public art around the Agincourt 
and Agincourt North neighbourhoods by participating 
in our image search. 

DESIGN DESIGN 
YOUR OWN YOUR OWN 
UTILITY BOX UTILITY BOX 

MURALMURAL

Curate a Neighbourhood Gallery  

Guess the story behind the mural, how 
would you share it with visitors, what 
do all artists have in common, and what 
clues do the murals give about the area 
they’re located in?

Your Story CluesUtility Box

ar tworxTO.ca SCARBOROUGH 
ARTS



AUGMENTED REALITY 
SCAVENGER HUNT IN 
CLOVERDALE MALL

Arts Etobicoke, in partnership with Augmented Reality 
expert and multidisciplinary lead-artist Luke Garwood, 
created a variety of Augmented Reality experiences to 
explore at Cloverdale Mall. This project uses community-
created content to develop 12 augmentations that will be 
placed throughout the Mall, adding one new experience 
monthly throughout the year, like an “AR scavenger hunt”. 
Look for posters with images like the ones shown here 
and scan the QR code to experience the AR works.

The augmentations focus on the theme of “What is 
Etobicoke to you?” and were created with community 
involvement through ArtworxTO Hub West at Cloverdale 
Common as part of ArtworxTO: Toronto’s Year of Public 
Art 2021 – 2022.

To experience our AR activations:
1. Scan the following QR code to be directed to the 

appropriate app store.

2. Download our custom Arts Etobicoke AR app.

3. Open the app and walk around the mall to locate the 
posters or explore a few of the projects here. Hold 
your phone in front of these posters and see the fun 
AR experiences pop up on your phone.

Do you have questions? Visit the ArtworxTO West 
Hub at Cloverdale Mall (north end of the mall) to learn 
more or you may send an email to 
akshata@artsetobicoke.com or call 647-819-8731.

Guyson Kuruneri

Luke Garwood Akshata Naik

By Arts Etobicoke

ARTS ETOBICOKE

ar tworxTO.ca ARTS ETOBICOKE



ASHLEY BEERDAT: THE GREEN GIANT
In a small village lived a Green Giant so big that the earth 
trembled when he walked. The villagers were threatened 
by his large size and green skin, thinking he wanted to 
eat the humans.

However, the Green Giant meant no harm and fed only 
on the nightmares of children. Each night he would stroll 
around catching their bad dreams and replacing them 
with pleasant ones. He stored all the wonderful and 
joyful dreams in a large tower protected by three magical 
fairies. One night, pirates followed the Green Giant and 
discovered his rare gift. They sent an army ship to steal 
the good dreams for themselves. In order to protect the 
tower, the Green Giant released the nightmares among 
the pirates and the children of the village continued to 
have wondrous and delightful dreams.

Ashley Beerdat is a visual artist and community arts fa-
cilitator of Guyanese descent who grew up in Mississau-
ga, ON. She graduated in 2019 from Western University, 
completing a BA in Criminology, Visual Arts, and Art His-
tory. Beerdat is primarily self-taught and uses oil paint to 
construct fantastical worlds from her imagination. She 
explores themes of mythology, folklore and storytelling 
to navigate the world around her. Storytelling is intrin-
sic to her culture as Guyanese-Canadian. In 2020, she 
completed an artist residency at Visual Arts Mississauga 
Riverwood. Her work is held in Mississauga’s permanent 
corporate art collection and has been featured at PAMA 
and Artscape. Currently, Ashley has a solo exhibition 
with North York Arts.

INDIIGO COCOA: 
THE FUTURE IS NOW
This piece depicts the advancement of Mother Earth, from 
the world’s first tree to the most complex tech known to 
humans today. Reminding us that even at earth’s incep-
tion, the future was present.

Shashann Miguel-Tash (Indiigo Cocoa) is a Toronto born 
and raised visual artist who creates paintings that ex-
periment with many types of mediums. She is mostly a 
self-taught artist who works as an arts educator in many 
communities throughout the GTA, leading and assisting in 
art programs. Shashann currently attends OCAD Univer-
sity as a student in their drawing and painting program. 
Her work is heavily influenced and inspired by her personal 
experiences, self love, self care, the richness of black cul-
ture, music and her environment. Shashann often switch-
es between doing face/ body painting for birthday parties 
and events, customizing pregnancy casts, commissioning 
paintings and pretty much anything creative.

Ashley Beerdat, The Green Giant (2021) oil on canvas, 30 x 40 inches.

Indiigo Cocoa, The Future Is Now (2021), digital illustration.

URBAN ARTS
URBAN ARTS COMMUNITY 
SPOTLIGHT:

UrbanArts has collaborated with The Open Gallery 
to curate a take-home gallery box that features local 
artists, with art prints and goodies to enjoy in the comfort 
of your home. UrbanArts provides programming by 
creating access points and activating artists from local 
communities that represent the future, today.

Culture Shock 2021 Take-Home Art Box

ar tworxTO.ca URBAN ARTS



NORTH YORK ARTS
Co-created by Shristi, Mindy, Nav, Cresha, and Daniel

JANE & FINCH

 A City of Toronto Arts & Culture Signature Project 

MAPPING OUR 
NEIGHBOURHOODS
By North York Arts

Mapping Our Neighbourhoods is a North 
York Arts produced program where artists 
and youth from the Jane and Finch and 
Black Creek neighbourhoods gathered over 
six sessions to give YOU a glimpse into 
their neighbourhood.

Read about the project from Mindy Huynh, a creative, 
local resident, and participating youth: 

Mindlessly scrolling through Instagram one night 
presented one of the most rewarding art experiences 
of my 2021 summer. Advertised as a small-scale art 
cartography project to map my neighbourhood of 
Jane and Finch, the North York Arts Mapping Our 
Neighbourhoods program ended up being much more 
than just a chance to draw my favourite landmarks in this 

beautiful pocket of Toronto. Over the course of several 
weeks, I got the chance to reconnect with my community, 
revisit cherished memories and collaborate with local 
creatives who helped remind me of how effective art can 
be in empowering voices.  

Working with dream makers like Daniel Rotsztain, 
Cheldon Paterson, Lindsey Lickers, Julián Carvajal and 
my fellow participants, Srishti Roda, Navpreet Singh, 
Loocresha Gonsalves Doyle, was a collaborative dream. 
Coming from different backgrounds, we shared stories 
of our past, our present and our connection to M3N. In 
our laughter and nostalgia-filled discussions, we created 
something profoundly special. 

In the end, our map and its soundscape emphasize the 
colour, diversity and vibrancy of Jane and Finch and 
Black Creek, reminding me why I’m proud to call it home. 

Visit the interactive map created by youth and artists: 
northyorkarts.org/mapping-our-neighbourhoods 

ar tworxTO.ca NORTH YORK ARTS



TDL x NYA:

CREATING IMAGE 
DESCRIPTIONS FOR 
VISUAL ART EXHIBITIONS 
When North York Arts started planning the 
Northbound visual art exhibitions for 2021, we 
knew that working on improving access within our 
programs was one of our organization’s priorities. 

During this process we were able to learn so much from The Disabled List! 
Today we’re highlighting five key points: 

1. Image descriptions are used for a wider audience than one may assume. 
While this can include people who are blind and low vision, it also includes 
a wide range of people who deal with light sensitivity or visual distortion, or 
who have difficulties perceiving or processing visual information. 

2. It’s challenging at first to think of how to describe images, but becomes an 
easier process with practice! The best way to start is to think about “what 
constitutes a ‘similar experience’ to viewing an image?” 

3. What does visual art do? This is a question that’s more complex to answer. 
For example, some art evokes emotions or memories. These questions are 
important to ask when describing images. 

4. Writing image descriptions can be poetic! Through their “Alt Text as Poetry 
project,” artists Bojana Coklyat and Shannon Finnegan have allowed us to 
understand different approaches to image descriptions as poetry. 

5. It’s important to work with the artists! When describing works of art, being 
in dialogue with the artists can allow us to understand our position when we 
view works. This also helps to see what elements are open to interpretation. 

Visit the link or QR code below to read the full text created by The Disabled 
List and visit the Northbound exhibition. You’ll be taken through each exhibi-
tion through the lens of accessibility, allowing you to experience them from a 
new perspective. 

Did you know that North York Arts will be at the 
ArtworxTO Hub North this Spring?

Sign up for our newsletter to be the first to know about 
our upcoming programs! 

northyorkarts.org/join-our-network

For Northbound we decided to focus on the important 
aspect of image descriptions for the artworks exhibit-
ed online. This was something very new to us and we 
couldn’t have done it without the talented team at The 
Disabled List, who created the image descriptions and 
walked us and our artists through the process. 

ar tworxTO.ca NORTH YORK ARTS



ACROSS

2. The Ontario Coalition Against Poverty (@OCAPtoronto) 
calls on city to turn _____ properties into affordable 
housing

8. Social Planning Toronto (@planningtoronto) research 
reveals the racial, social, and geographic _____ of 
Toronto’s housing crisis.

11. “Toronto has a housing crisis and strong _____ zones 
can help fix it!” - Progress Toronto (@progresstoronto)

12. “Since Novotel opened end Feb, I have been trying 
to refer people: some elderly, some ride TTC overnight, 
some in parking garages & stairwells; colleagues tried to 
refer people with major health concerns. All have been 
_____”. - Lorraine Lam (@lorrainelamchop)

14. City takes legal action against the carpenter  
building tiny _____ for the unhoused. Donate to Toronto 
Tiny Shelters (@torontotinyshelters). 

16. “For over 2 years we have called on Toronto to declare 
homelessness an _____ . They didn’t listen. In the weeks 
ahead we will focus our energy on keeping people as safe 
as possible. But we will not forget that the situation we 
are facing now should have never come to this”  
- Shelter and Housing Justice Network (@SHJNetwork)

17. “We surveyed over 250 Torontonians for our People’s 
Consultation on Inclusionary Zoning. Results showed 
what we knew: people want a BOLD plan. Our petitioning 
drive only confirmed that further. People want housing, 
they don’t care about protecting _____ profits.”  
- Toronto ACORN (@AcornToronto)

19. “Over 90% of Toronto’s renter households can’t afford 
_____ on an average-priced bachelor condo unit. We 
need affordable housing and portable housing benefits 
now.” - LAMP Community Health Centre (@LAMPCHC_
info)

21. “57% of single person households in Ontario are 
paying rents that are _____.” Advocacy Centre for 
Tenants Ontario (@TenantAdvocacy) 

 

DOWN

1. “With the attacks on _____ folks in encampments, the 
City of Toronto is trying to say that being in the shelter 
system is better than being on the streets. We Want You 
To Listen: The Shelter Video Project shows that this is a 
lie. Shelters are not spaces of care.” - The Shelter Video 
Project

3. “Fighting for _____ - controlled affordable housing 
racial justice, and economic justice in Toronto’s 
downtown Chinatown” - Friends of Chinatown  
(@chinatownFOCT)

4. “Seeking to document renovictions and above _____ 
rent increases and own use evictions in Toronto, and 
support tenants as they organize and fight back”  
- RenovictionsTO (@renovictions)

5. ODSP Action Coalition (@ODSPActionCoalition) is 
a group of ODSP clients and allies (NOT government 
affiliated) _____ dignity for folks on social assistance.

6. “36 low-rent apartments removed from the private 
market and _____ as community-owned affordable 
housing by Parkdale’s Neighbourhood Land Trust!” 
- Parkdale Neighbourhood Land Trust (@parkdaleland)

7. If your _____ applied to the Landlord and Tenant 
Board for an Above Guideline Increase, or is asking you to 
pay for a rent increase in 2021 - The Federation of Metro 
Tenants Associations (@TorontoTenants) can help.

9. “Encampments are a symptom of the housing crisis 
in Toronto, and are evidence that the #Right2Housing is 
being _____” Right To Housing Toronto (@R2HTO)

10. “Over the past decade, average _____ rent for a one-
bedroom apartment has skyrocketed and in Toronto now 
sits at $2300 per month, while half of Ontario renters 
earn less than $40,000 per year.” - Centre for Equality 
Rights in Accommodation (@CERA)

13. Take action with #No_____Evictions Tool-Kit 
courtesy of Encampment Support Network (@ESN_TO).

15. Digital-by-default hearings at the Landlord and Tenant 
board are having _____ consequences for tenants. A 
growing digital divide makes it harder for tenants to 
participate in their hearings and stay housed” - Advocacy 
Centre for Tenants Ontario (@TenantAdvocacy)

18. “Rather than using city resources to evict & 
_____ residents with helicopters/police, we call on @
cityoftoronto to mobilize these resources to provide folks 
experiencing homelessness with dignified housing” 
- Health Providers Against Poverty (@HPAP_Ontario).

20. Support @torontoindigenous——reduction

open house: 
conversations

1

2 3 4
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7

8
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11 12 13

14

15 16
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21

with Farrah Miranda

open house: open house: 
conversationsconversations
with Farrah Mirandawith Farrah Miranda

To find out more about Open House 
visit ArtworxTO.ca

in collaboration with Lakeshore Artsin collaboration with Lakeshore Artsin collaboration with Lakeshore Artsin collaboration with Lakeshore Arts

DOWN
1. “With the attacks on _______ folks in encampments, the City 
of Toronto is trying to say that being in the shelter system 
is better than being on the streets. We Want You To Listen: 
The Shelter Video Project shows that this is a lie. Shelters 
are not spaces of care.” - The Shelter Video Project

3. “Fighting for _______ - controlled affordable housing racial 
justice, and economic justice in Toronto’s downtown 
Chinatown” - Friends of Chinatown (@chinatownFOCT)

4. “Seeking to document renovictions and above _______ rent 
increases and own use evictions in Toronto, and support 
tenants as they organize and fight back” - RenovictionsTO 
(@renovictions)

5. ODSP Action Coalition (@ODSPActionCoalition) is 
a group of ODSP clients and allies (NOT government 
affiliated) _______ dignity for folks on social assistance.

6. “36 low-rent apartments removed from the private 
market and _______ as community-owned affordable housing 
by Parkdale’s Neighbourhood Land Trust!” - Parkdale 
Neighbourhood Land Trust (@parkdaleland)

7. If your _______ applied to the Landlord and Tenant Board 
for an Above Guideline Increase, or is asking you to pay for 
a rent increase in 2021 - The Federation of Metro Tenants 
Associations (@TorontoTenants) can help.

9. “Encampments are a symptom of the housing crisis in 
Toronto, and are evidence that the #Right2Housing is being 
_______ ” Right To Housing Toronto (@R2HTO)

10. “Over the past decade, average _______ rent for a 
onebedroom apartment has skyrocketed and in Toronto 
now sits at $2300 per month, while half of Ontario renters 
earn less than $40,000 per year.” - Centre for Equality 
Rights in Accommodation (@CERA)

13. Take action with #No_______ Evictions Tool-Kit courtesy of 
Encampment Support Network (@ESN_TO).

15. Digital-by-default hearings at the Landlord and Tenant 
board are having _______ consequences for tenants. A growing 
digital divide makes it harder for tenants to participate in 
their hearings and stay housed” - Advocacy Centre for 
Tenants Ontario (@TenantAdvocacy)

18. “Rather than using city resources to evict & _______ 
residents with helicopters/police, we call on @cityoftoronto 
to mobilize these resources to provide folks experiencing 
homelessness with dignified housing” - Health Providers 
Against Poverty 
(@HPAP_Ontario).

20. Support @torontoindigenous_______   _______ reduction

ACROSS
12. The Ontario Coalition Against Poverty (@OCAPtoronto)
calls on city to turn _______ properties into affordable housing

8. Social Planning Toronto (@planningtoronto) research 
reveals the racial, social, and geographic _______ of Toronto’s 
housing crisis.

11. “Toronto has a housing crisis and strong _______ zones can 
help fix it!” - Progress Toronto (@progresstoronto)

12. “Since Novotel opened end Feb, I have been trying to 
refer people: some elderly, some ride TTC overnight, some 
in parking garages & stairwells; colleagues tried to refer 
people with major health concerns. All have been _______ ”.  
- Lorraine Lam (@lorrainelamchop)

14. City takes legal action against the carpenter building tiny 
_______ for the unhoused. Donate to Toronto Tiny Shelters (@
torontotinyshelters).

16. “For over 2 years we have called on Toronto to declare 
homelessness an _______ . They didn’t listen. In the weeks 
ahead we will focus our energy on keeping people as safe 
as possible. But we will not forget that the situation we are 
facing now should have never come to this” - Shelter and 
Housing Justice Network (@SHJNetwork)

17. “We surveyed over 250 Torontonians for our People’s 
Consultation on Inclusionary Zoning. Results showed what 
we knew: people want a BOLD plan. Our petitioning drive 
only confirmed that further. People want housing, they don’t 
care about protecting _______ profits.” - Toronto ACORN (@
AcornToronto)

19. “Over 90% of Toronto’s renter households can’t afford 
_______ on an average-priced bachelor condo unit. We need 
affordable housing and portable housing benefits now.” - 
LAMP Community Health Centre (@LAMPCHC_info)

21. “57% of single person households in Ontario are paying 
rents that are _______ .” Advocacy Centre for Tenants Ontario 
(@TenantAdvocacy)

To find out more about 
Open House visit ArtworxTO.ca
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